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The Age of Chaucer (1340–1400) 
 Introduction 
The period from 1340 to 1400 is known as “The Age of Chaucer.” 

It is named after Geoffrey Chaucer (1343–1400), who was the greatest poet of that era and is 

often called the “Father of English Poetry.” 

This age marks the beginning of modern English literature, when English started replacing Latin 

and French as the language of literature, administration, and education. 

Historical Background 
1. Reign of Edward III and Richard II: 

o England saw political unrest, wars, and social changes. 

o The Hundred Years’ War (1337–1453) between England and France affected 

national life. 

o Rise of nationalism and patriotism strengthened the use of the English language. 

2. The Black Death (1348–1349): 

o A terrible plague that killed nearly half of England’s population. 

o Caused labor shortage, leading to social and economic changes. 

3. The Peasants’ Revolt (1381): 

o A social uprising demanding equality and fair wages. 

o Reflected growing awareness among the lower classes. 

4. The Church and Corruption: 

o The Church had great power but had become morally corrupt. 

o Writers like Chaucer exposed this hypocrisy. 

5. The Growth of Learning: 

o Oxford and Cambridge Universities became centers of education. 

o Translations of the Bible into English (by John Wycliffe) promoted literacy and 

spiritual reform 

6. Major Writers and Their Works 
Writer Major Works Features / Contribution 

Geoffrey 

Chaucer 

The Canterbury Tales, Troilus and 

Criseyde, The Book of the Duchess 

Father of English poetry; realism, 

humor, humanism 

John Gower Confessio Amantis Moral and didactic tone; friend of 

Chaucer 

William 

Langland 

Piers Plowman Allegorical poem criticizing 

Church corruption 

John Wycliffe English Bible Translation Father of English prose; promoted 

religious reform 

About Geoffrey Chaucer (1343 – 1400) 
Introduction 
Geoffrey Chaucer is often called the “Father of English Literature” or “Father of English 

Poetry.” 

He was the first major English poet to write in the vernacular (Middle English) at a time when 

Latin and French were considered the languages of education and literature. 

 Early Life and Background 

• Born: Around 1343 in London, England. 

• Family: Chaucer belonged to a prosperous middle-class family of wine merchants. 

• Education: He likely received a good education and was fluent in Latin, French, and Italian 

— which influenced his later writings. 
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• Career: 

o Served as a page in a noble household. 

o Later worked as a courtier, diplomat, and civil servant. 

o Traveled to France and Italy, where he was influenced by great writers like Dante, 

Petrarch, and Boccaccio. 

 Major Works of Chaucer 

1. The Book of the Duchess (c. 1369) 

• An elegy written to mourn the death of Blanche, Duchess of Lancaster. 

• It shows early signs of Chaucer’s poetic skill and emotional depth. 

2. The House of Fame (c. 1374–1385) 

• A dream-vision poem exploring fame and the reliability of human reputation. 

• Influenced by Dante’s Divine Comedy. 

3. The Parliament of Fowls (c. 1380–1382) 

• A dream allegory about birds choosing their mates, often interpreted as a satire on courtly 

love. 

• It may have been written to celebrate the betrothal of King Richard II. 

4. Troilus and Criseyde (c. 1380–1386) 

• A long tragic love poem based on a story from the Trojan War. 

• One of Chaucer’s most polished works; it reflects deep human emotion and philosophical 

insight. 
• Source: Boccaccio’s Il Filostrato. 

5. The Canterbury Tales (c. 1387–1400) 

The Canterbury Tales is Chaucer’s greatest and most famous work, often regarded as the first 

great monument of English literature. 

It presents a vivid and realistic portrait of 14th-century English society, showing people from all 

classes and professions. 

The work is written in Middle English verse, making it accessible to ordinary readers — a 

revolutionary step at a time when Latin and French dominated literature. 

 The Frame Story (The Pilgrimage) 
The poem begins with a group of 29 pilgrims who gather at the Tabard Inn, Southwark (London), 

before setting out for the shrine of Saint Thomas Becket at Canterbury Cathedral. 

Their host, Harry Bailly, suggests that each pilgrim tell two tales on the way to Canterbury and 

two on the return — to make the journey entertaining. 

• Planned number of tales: 120 

• Completed by Chaucer: 24 

Important Tales: 

Tale Type / Genre Theme / Message 

The Knight’s Tale Chivalric Romance Love, honor, fate 

The Miller’s Tale Fabliau (comic story) Lust, trickery, social satire 

The Wife of Bath’s Tale Arthurian Romance Women’s sovereignty and marriage power 

The Pardoner’s Tale Moral / Allegory Greed is the root of all evil 

The Nun’s Priest’s Tale Beast Fable Vanity, wit, and moral wisdom 

The Clerk’s Tale Moral / Patience tale Virtue through suffering 

The Franklin’s Tale Breton Lay Marriage, freedom, and truth 

Chaucer’s Contribution to English Literature 
1. Father of English Poetry: Elevated English from a dialect to a literary language. 

2. Founder of Realism: Depicted real people and real life instead of mere allegory. 
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3. Bridge Between the Medieval and the Modern: Blended medieval themes with early 

Renaissance humanism. 

4. Model for Later Poets: Inspired writers like Spenser, Dryden, and Shakespeare. 

The Scottish Chaucerian 
Introduction 
The Scottish Chaucerian were a group of 15th- and early 16th-century Scottish poets who were 

inspired by Geoffrey Chaucer — the “Father of English Poetry.” 

They admired his style, themes, and language, and sought to continue his literary tradition in 

Scotland. 

These poets are often called Chaucer’s followers or disciples because they imitated his narrative 

style, verse forms, and realism, but added their own Scottish spirit, patriotism, and 

individuality. 

 Time Period 

• The Scottish Chaucerian period roughly covers the 15th century (c. 1420–1550). 

• It belongs to the Late Middle English period and serves as a bridge between Chaucer’s 

age and the Renaissance in Scotland. 

 Who Were the Scottish Chaucerians? 

Poet Major Works Distinct Features 

James I of 

Scotland (1394–

1437) 

The Kingis Quair Autobiographical dream poem; influenced by 

Chaucer’s Troilus and Criseyde and The Book 

of the Duchess. 

Robert 

Henryson (c. 

1420–1506) 

The Testament of Cresseid, 

Moral Fables 

Deep moral tone, realism, sympathy for human 

suffering; continues the story of Chaucer’s 

Cressida. 

William 

Dunbar (c. 

1460–1520) 

The Thistle and the Rose, 

The Golden Targe, Lament 

for the Makaris 

Lyrical beauty, satire, courtly grace; considered 

the greatest of the Scottish Chaucerians. 

Gavin Douglas 

(1474–1522) 

The Palice of Honour, 

Translation of Virgil’s 

Aeneid (Eneados) 

Combined Chaucerian allegory with classical 

themes; first complete translation of a major 

Latin epic into any Anglic language. 

Sir David 

Lyndsay (c. 

1490–1555) 

Ane Satyre of the Thrie 

Estaitis, The Dreme 

Satirical and moral; attacked Church 

corruption; early Renaissance reformer. 

Thomas More’s Utopia (1516) 
 Introduction 
Utopia, written by Sir Thomas More in 1516, is a social, political, and philosophical prose work 

originally written in Latin. 

It presents an ideal commonwealth — a perfect imaginary island society governed by reason, 

equality, and justice. 

The book’s title has become a universal term for any imaginary ideal society — hence, the word 

“utopia” (from Greek ou-topos, meaning “no place”). 

 About the Author 

Sir Thomas More (1478–1535) 

• A leading Renaissance humanist, statesman, scholar, and martyr. 
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• Served under King Henry VIII but was later executed for refusing to recognize the King as 

the head of the Church of England. 

• His deep learning, moral conviction, and religious faith are reflected in his writings, 

especially Utopia. 

Structure of the Book 

Utopia is divided into two books: 

Book I 

• A dialogue between Thomas More, Peter Giles, and Raphael Hythloday (a fictional 

traveler). 

• Discusses the problems of 16th-century Europe, especially in England — poverty, greed, 

corruption, inequality, and harsh punishment of the poor. 

• Hythloday criticizes English society for allowing the rich to exploit the poor. 

Book II 

• Describes the island of Utopia, a perfectly organized society discovered by Hythloday. 

• The Utopians live in peace, equality, and harmony, guided by reason and justice rather 

than wealth and power. 

• It presents a model of an ideal state — in contrast to the corruption of Europe. 

 Features of Utopian Society 

Aspect Description 

Property No private property; everything is shared — complete communism. 

Government Democratic; officials are elected; based on reason and justice. 

Economy All citizens work; goods are produced for need, not for profit. 

Equality No rich or poor; men and women are equal in education and work. 

Religion Religious tolerance; belief in one supreme power but freedom of worship. 

Education Universal and moral; focused on knowledge and virtue. 

Law and 

Crime 

Simple laws; very few lawyers; criminals reformed through labor. 

Warfare Peace-loving; fight only in self-defense or to protect the weak. 

Family Life Strong family structure; marriage is respected; divorce allowed only for 

serious reasons. 

Themes in Utopia 

1. Social Justice and Equality: 

Criticizes economic inequality and proposes communal living. 

2. Corruption of European Society: 

Exposes greed, war, and political corruption. 

3. Idealism vs. Realism: 

Contrasts ideal human reason with real human weakness. 

4. Religious Tolerance: 

Promotes respect for all faiths — rare in More’s time. 

5. Humanism: 

Reflects Renaissance ideals — belief in human reason, education, and moral reform 

Importance 
• A cornerstone of English humanist literature. 

• Introduced the word “Utopia” into all modern languages. 

• Inspired later utopian and dystopian works, such as: 

o The New Atlantis (Francis Bacon) 

o Gulliver’s Travels (Jonathan Swift) 
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o Nineteen Eighty-Four (George Orwell) 

o Brave New World (Aldous Huxley) 

Sir Thomas Malory  

1. About Sir Thomas Malory (c. 1405 – 1471) 
 Introduction 

Sir Thomas Malory was an English knight, author, and prisoner, best known for writing Le 

Morte d’Arthur (The Death of Arthur) — the most famous version of the Arthurian legends in 

English. 

His work gave permanent literary form to the tales of King Arthur, the Knights of the Round 

Table, and the quest for the Holy Grail. 

 
 Early Life and Background 

• Born around 1405 in Warwickshire, England. 

• A knight and member of Parliament, but later imprisoned for political and personal 

crimes. 

• While in prison (probably in the Tower of London), he wrote his masterpiece Le Morte 

d’Arthur around 1469–1470. 

• Died in 1471. His name first appears in the printer’s edition by William Caxton (1485). 

2. Le Morte d’Arthur (1485) 
 Meaning 

“Le Morte d’Arthur” is French for “The Death of Arthur.” 

It’s a prose romance written in English and published by William Caxton in 1485. 

Structure 

• The book is divided into 21 books and 507 chapters. 

• It retells the entire story of King Arthur, from his birth to his tragic death. 

 Sources Used by Malory 

• French romances like the Vulgate Cycle and La Mort le Roi Artu, 

• English legends, 

• Geoffrey of Monmouth’s Historia Regum Britanniae, and 

• Sir Thomas Wace’s Roman de Brut. 

He combined these into a unified English prose narrative, full of adventure, chivalry, love, 

betrayal, and tragedy. 

3. The Arthurian Cycle (The Arthurian Legends) 
The Arthurian Cycle (or Arthurian Legend) is a group of stories centered around King Arthur, 

the legendary ruler of Britain, and his Knights of the Round Table. 

These legends evolved over centuries, blending Celtic mythology, Christian symbolism, and 

medieval chivalric ideals. 

 Main Elements of the Arthurian Cycle 

 1. Birth of Arthur 

• Arthur is the son of King Uther Pendragon and Lady Igraine. 

• After Uther’s death, the wizard Merlin helps young Arthur prove his right to rule by 

pulling the sword Excalibur from a stone. 

 2. The Round Table 

• Symbol of equality and brotherhood among Arthur’s knights. 

• Knights include Sir Lancelot, Sir Gawain, Sir Galahad, Sir Percival, and others. 
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 3. Love of Lancelot and Guinevere 

• Arthur’s queen Guinevere falls in love with Sir Lancelot, his bravest knight. 

• Their forbidden love leads to the fall of Camelot. 

 4. The Quest for the Holy Grail 

• The Holy Grail, the cup used by Christ at the Last Supper, becomes the object of the 

knights’ most sacred quest. 

• Sir Galahad, the purest knight, succeeds where others fail. 

 5. The Betrayal of Mordred 

• Arthur’s illegitimate son/nephew Mordred rebels against him. 

• In the final battle at Camlann, Arthur kills Mordred but is himself mortally wounded. 

 6. The Death of Arthur 

• The dying Arthur is taken to the mysterious island of Avalon, where he is said to rest until 

England’s need arises again. 

 4. Themes in Malory’s Le Morte d’Arthur 

1. Chivalry and Knighthood: 

Upholding honor, loyalty, and bravery. 

2. Love and Betrayal: 

The Lancelot–Guinevere affair symbolizes human weakness. 

3. Religion and Spiritual Quest: 

The Holy Grail represents purity and divine grace. 
4. Tragic Heroism: 

Arthur’s downfall shows the limits of human ideals. 

5. Unity and Division: 

The kingdom’s fall mirrors England’s own political unrest (War of the Roses). 

Literary Importance of Malory’s Work 
• First complete English prose version of the Arthurian legends. 

• Gave unity, order, and emotional depth to scattered medieval tales. 

• Marked the transition from medieval romance to modern prose fiction. 

• Influenced later writers such as: 

o Alfred Lord Tennyson (Idylls of the King) 

o T.H. White (The Once and Future King) 

o Mark Twain (A Connecticut Yankee in King Arthur’s Court) 

The Elizabethan Age (1558–1603) 

 1. Introduction 

• The Elizabethan Age refers to the reign of Queen Elizabeth I of England (1558–1603). 

• It is called the “Golden Age of English Literature” because of the remarkable growth of 

poetry, drama, and prose. 

• This period marks the height of the English Renaissance — a time of intellectual 

awakening, artistic creativity, and national pride. 

 2. Historical Background 

• Queen Elizabeth I, the daughter of Henry VIII and Anne Boleyn, came to the throne in 

1558. 

• Her reign brought political stability, religious tolerance, and economic prosperity after 

years of turmoil. 

• The defeat of the Spanish Armada (1588) established England as a powerful naval 

nation. 
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• Trade and exploration expanded rapidly — explorers like Sir Francis Drake and Sir 

Walter Raleigh brought wealth and fame to England. 

• The era was filled with confidence, adventure, and optimism, reflected strongly in its 

literature. 

3. General Features of the Age 

1. Spirit of Renaissance: 

o Rebirth of learning, art, and humanism. 

o Interest in classical literature (Greek and Roman). 

o Emphasis on reason, individualism, and beauty. 

2. Nationalism and Patriotism: 

o Strong sense of pride in England’s power and Queen Elizabeth’s rule. 

o Writers glorified England and its people. 

3. Love of Adventure and Discovery: 

o Sea voyages, discoveries, and explorations influenced imagination and literature. 

4. Religious Tolerance: 

o The Church of England became dominant, but religious peace was maintained. 

5. Humanism: 

o Focus on human life, emotion, and worldly experience rather than religious dogma. 

6. Development of English Language: 

o The English language reached maturity and richness. 
o Writers used vivid imagery, rhythm, and new vocabulary. 

7. Patronage of Arts: 

o Queen Elizabeth and the nobles supported poets, playwrights, and scholars. 

 4. Major Literary Forms and Achievements 

 A. Poetry 

• Poetry flourished as a refined and courtly art. 

• Dominant forms: Sonnet, Pastoral poetry, and Epic verse. 

Important Poets: 

Poet Major Works / Contributions 

Sir Thomas Wyatt & Henry 

Howard (Earl of Surrey) 

Introduced the sonnet into English from Petrarch. 

Edmund Spenser The Faerie Queene – the greatest allegorical epic; 

glorifies Queen Elizabeth as “Gloriana.” 

Sir Philip Sidney Astrophel and Stella (sonnet sequence); The Defence of 

Poesie (criticism). 

Michael Drayton Idea’s Mirror (sonnets). 

George Chapman Translation of Homer’s Iliad and Odyssey. 

 B. Drama 

• The greatest contribution of the Elizabethan Age. 
• Drama evolved from Miracle and Morality plays to true artistic theatre. 

• Theatres like The Globe, The Rose, and The Swan became popular in London. 

Great Dramatists: 

Playwright Famous Works / Features 

Christopher Marlowe Doctor Faustus, Tamburlaine, Edward II — introduced the 

“mighty line” and tragic heroes. 
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William Shakespeare Hamlet, Othello, Macbeth, King Lear, Romeo and Juliet, A 

Midsummer Night’s Dream — supreme genius of English 

drama. 

Ben Jonson Volpone, The Alchemist, Every Man in His Humour — 

realistic comedy, moral satire. 

Thomas Kyd The Spanish Tragedy — established the revenge tragedy 

model. 

John Lyly Campaspe, Endymion — known for court comedies and 

elegant prose (“Euphuism”). 

Thomas Dekker, Thomas 

Heywood, Beaumont and 

Fletcher 

Continued the dramatic tradition after Shakespeare. 

 C. Prose 

• Prose writing gained strength for the first time. 

• It was used for romance, travel, history, and philosophy. 

Major Prose Writers: 

Writer Works / Contribution 

Sir Philip 

Sidney 

Arcadia – romantic prose romance. 

Francis Bacon Essays, The Advancement of Learning – foundation of English scientific 

prose. 

John Lyly Euphues: The Anatomy of Wit – ornate, rhythmic prose style called 

“Euphuism.” 

Richard 

Hakluyt 

Principal Navigations – collection of travel and exploration accounts. 

EDMUND SPENSER (1552–1599) 

 1. Introduction 

Edmund Spenser was one of the most important poets of the Elizabethan Age, often called 

“The Poet’s Poet” (a title given by Charles Lamb). 

He is best known for his allegorical epic The Faerie Queene, which celebrates virtue, heroism, 

and the glory of Queen Elizabeth I. 

Spenser’s poetry marks the true flowering of English Renaissance ideals — a blend of classical 

learning, moral vision, and musical beauty. 

2. Early Life and Education 
• Born: Around 1552, in London, into a modest family. 

• Education: Studied at Merchant Taylors’ School and Pembroke Hall, Cambridge 

University. 

• Influenced by humanism, classical literature, and Italian poets like Ariosto and Tasso. 

 3. Career and Life 

• Served in Ireland as a government official — much of his life was spent there. 

• Lived at Kilcolman Castle, County Cork, where he wrote most of his major works. 

• Was a friend of Sir Philip Sidney, Sir Walter Raleigh, and other leading Elizabethan 

poets. 

• Dedicated The Faerie Queene to Queen Elizabeth I, who rewarded him with a pension. 

• Died in 1599 in London, reportedly in poverty after his Irish estate was burned during a 

rebellion. 
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4. Major Works of Edmund Spenser 

Work Year Description / Significance 

The Shepheardes 

Calender 

1579 A collection of 12 pastoral poems, one for each month 

of the year; celebrates rural life and moral reflection; 

shows Spenser’s mastery of language and allegory. 

The Faerie Queene 1590 (Books I–

III), 1596 

(Books IV–VI) 

His masterpiece — an allegorical epic poem 

celebrating virtues and glorifying Queen Elizabeth (as 

“Gloriana”). Written in Spenserian stanza. 

Amoretti 1595 A sonnet sequence expressing Spenser’s love for 

Elizabeth Boyle (his future wife). 

Epithalamion 1595 A wedding poem celebrating his own marriage; one of 

the most beautiful lyrical poems in English. 

Prothalamion 1596 A nuptial ode written in honor of the double marriage 

of the Earl of Worcester’s daughters; famous for its 

refrain “Sweet Thames, run softly till I end my song.” 

Complaints 1591 A collection of poems expressing moral and political 

grievances. 

Colin Clout’s Come 

Home Again 

1595 An autobiographical pastoral poem where “Colin 

Clout” (Spenser) reflects on the vanity of court life. 

A View of the 

Present State of 

Ireland 

Written c.1596 A prose dialogue discussing Irish politics and society. 

 5. The Faerie Queene – His Masterpiece 

• Type: Allegorical Epic Poem 

• Published: 1590 (Books I–III) and 1596 (Books IV–VI) 

• Planned Books: 12 (only 6 completed) 

• Purpose: 

o To glorify Queen Elizabeth I (as “Gloriana”) 

o To represent 12 moral virtues (like holiness, temperance, chastity, friendship, 

justice, courtesy, etc.) 

o To present the ideal Christian knight and moral perfection. 

Structure: 

Each book tells the adventure of one knight, symbolizing a particular virtue. 

Book Hero / Knight Virtue Represented 

I Redcrosse Knight Holiness 

II Sir Guyon Temperance 

III Britomart (female knight) Chastity 

IV Cambell and Triamond Friendship 

V Artegall Justice 

VI Sir Calidore Courtesy 

Amoretti by Edmund Spenser (1595) 

1. Introduction 

Amoretti is a sequence of 89 sonnets written by Edmund Spenser and published in 1595. 

It is one of the finest examples of the Elizabethan sonnet sequence, expressing the poet’s 

courtship and eventual marriage to Elizabeth Boyle, an Irish lady. 
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Unlike many other sonnet sequences of the time (which focused on unfulfilled or tragic love), 

Spenser’s Amoretti celebrates a pure, moral, and successful love — ending in marriage and 

happiness. 

6. Major Themes in Amoretti 
Theme Description 

True Love and 

Constancy 

The poet believes in sincere, faithful love that endures trials and leads 

to spiritual joy. 

Beauty and Virtue His beloved’s beauty is both physical and moral — a reflection of 

divine grace. 

Spiritual Purity Love is portrayed as sacred and elevating, not sensual or corrupt. 

Patience and Hope The poet endures rejection and delay but never loses faith in ultimate 

union. 

Religious Symbolism Love and marriage are seen as reflections of God’s divine order and 

harmony. 

Time and Immortality The poet hopes that his verse will make their love immortal through 

art. 

SIR PHILIP SIDNEY (1554–1586) 

1. Introduction 

Sir Philip Sidney was one of the greatest poets, critics, and prose writers of the Elizabethan 

Age. 

He perfectly represented the Renaissance ideal of the “complete man” — a courtier, scholar, 

soldier, diplomat, and poet. 

He was admired not only for his literary genius but also for his noble character, chivalry, and 

patriotism. 

He is often regarded as the ideal gentleman of the Elizabethan Renaissance. 

 2. Early Life and Education 

• Born: November 30, 1554, at Penshurst, Kent, England. 

• Family: Son of Sir Henry Sidney (Lord Deputy of Ireland) and Lady Mary Dudley 

(daughter of the Duke of Northumberland). 

• Education: Studied at Shrewsbury School and Christ Church, Oxford. 

• He traveled widely in France, Germany, and Italy, where he came into contact with 

Renaissance humanism and classical learning. 

3. Career and Personality 

• Served in Queen Elizabeth I’s court as a courtier and diplomat. 

• Known for his honor, courage, and integrity. 

• Died at the young age of 31, from wounds received at the Battle of Zutphen (in the 

Netherlands, 1586), while fighting against Spanish forces. 

• His death made him a national hero, remembered for his bravery and kindness — legend 

says he gave his water to another wounded soldier, saying: 

“Thy necessity is greater than mine.” 

 4. Major Literary Works of Sir Philip Sidney 

Work Genre Description / Importance 

Astrophel and Stella Sonnet Sequence A collection of 108 sonnets and 11 songs, 

addressed to “Stella” (believed to be Penelope 
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Devereux). It is one of the earliest and greatest 

English sonnet sequences, expressing love, 

conflict, and idealism. 

The Defence of 

Poesie (also called 

An Apologie for 

Poetrie) 

Literary 

Criticism 

The first great piece of English literary criticism. 

Defends poetry as a noble art that teaches through 

delight. Written around 1580, published 

posthumously in 1595. 

Arcadia (The 

Countess of 

Pembroke’s 

Arcadia) 

Prose Romance A long pastoral romance combining prose and 

poetry. Written for his sister Mary Herbert, 

Countess of Pembroke. Blends love, adventure, 

and moral reflection. 

The Lady of May Court 

Entertainment 

(Masque) 

A short pastoral drama performed before Queen 

Elizabeth. Symbolic and allegorical in nature. 

5. About Astrophel and Stella 

• Written around 1581–1582. 

• “Astrophel” means star-lover, and “Stella” means star. 

• Expresses the poet’s deep but frustrated love for Stella (Penelope Devereux, who married 

another man). 

• Combines Petrarchan love themes with Elizabethan sincerity and emotional conflict. 

• Explores the tension between earthly desire and moral restraint. 

• It influenced later poets like Shakespeare, Spenser, and Drayton. 

6. The Defence of Poesie (An Apologie for Poetrie) 
 Purpose 

To defend poetry from the attacks of Puritan critics (like Stephen Gosson), who said that poetry 

was immoral and useless. 

 Main Arguments 

1. Poetry is the oldest and most noble of all arts. 

2. Poets are creators (“makers”), imitating nature and revealing moral truth. 

3. The aim of poetry is “to teach and to delight” — it instructs through pleasure. 

4. Poetry inspires virtue and moral improvement better than philosophy or history. 

5. Poetry is universal — it appeals to both the emotions and the intellect. 

 7. Arcadia 

• A prose romance blending pastoral beauty, heroism, and moral lessons. 

• Full title: The Countess of Pembroke’s Arcadia. 

• Tells of princes, shepherds, and noble ladies in an idealized world of love and adventure. 

• Rich in imagery, emotion, and poetic interludes. 

• Popular for its romantic style and philosophical reflections on virtue and love. 

CHRISTOPHER MARLOWE (1564–1593) 
 

1. Introduction 
• Christopher Marlowe was one of the greatest Elizabethan dramatists and poets, often 

regarded as the “Father of English Tragedy.” 

He was the predecessor of Shakespeare and the most powerful influence on early 

Elizabethan drama. 
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• Marlowe introduced real human passion, poetic grandeur, and the famous “mighty line” 

(powerful blank verse) to the English stage. 

2. Major Works of Christopher Marlowe 
Work Year 

(approx.) 

Genre / 

Type 

Main Theme / Significance 

Tamburlaine the 

Great (Part I & 

II) 

1587–1588 Tragedy Story of Tamburlaine, a shepherd who 

becomes a world conqueror; symbolizes 

ambition and power. 

Doctor Faustus c. 1588–

1592 

Tragedy The story of a scholar who sells his soul to the 

devil for knowledge and power — Marlowe’s 

greatest work; explores Renaissance 

humanism and damnation. 

The Jew of Malta c. 1589–

1590 

Tragedy A dark satire on greed and revenge; introduces 

the character Barabas, a Jewish merchant. 

Edward II c. 1592 Historical 

Tragedy 

A moving drama about King Edward II’s 

downfall due to his weak rule and passion for 

his favorite, Gaveston. 

The Massacre at 

Paris 

c. 1593 Historical / 

Political 

Based on the St. Bartholomew’s Day 

Massacre in France; attacks religious 

intolerance. 

Hero and 

Leander 

Published 

1598 

Narrative 

Poem 

A romantic poem retelling the Greek myth of 

the lovers Hero and Leander; unfinished but 

famous for its lyrical beauty. 

3. Analysis of Major Works 
(i) Tamburlaine the Great 

• Marlowe’s first major success. 

• Shows a shepherd rising to become a world conqueror. 

• Tamburlaine represents the Renaissance ideal of limitless ambition — a man who defies 

destiny. 

• Famous for its heroic tone and powerful blank verse. 

“Nature that framed us of four elements 

Warring within our breasts for regiment…” 

 
(ii) Doctor Faustus 

• His masterpiece — based on the German legend of Faust. 

• Faustus, a scholar, sells his soul to Lucifer in exchange for 24 years of power and 

pleasure. 

• Represents the Renaissance conflict between knowledge and faith. 

• Ends tragically as Faustus repents too late and is dragged to hell. 

Themes: 

• Pride, sin, temptation, punishment, human ambition, and spiritual damnation. 

“Was this the face that launched a thousand ships 

And burnt the topless towers of Ilium?” 

 
(iii) The Jew of Malta 

• Satirical tragedy. 

• Barabas, a rich Jew, takes revenge on Christian hypocrisy. 

• Exposes religious and political corruption with biting irony. 

WILLIAM SHAKESPEARE (1564–1616) 
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 1. Introduction 

William Shakespeare is universally regarded as the greatest dramatist, poet, and genius of 

English literature — often called “The Bard of Avon.” 

He transformed English drama and poetry through his deep understanding of human nature, 

powerful imagination, and mastery of language. 

His works reflect the spirit of the Renaissance, exploring life, love, power, ambition, and destiny 

in timeless beauty. 

 2. Early Life and Background 

• Born: April 23, 1564, at Stratford-upon-Avon, Warwickshire, England. 

• Parents: John Shakespeare (a prosperous glover) and Mary Arden. 

• Education: Attended King’s New School, Stratford, where he studied Latin and classical 

authors. 

• Marriage: At age 18, he married Anne Hathaway, who was 8 years older. 

• They had three children: Susanna, and twins Hamnet and Judith. 

3. Career as Actor and Playwright 
• Moved to London around 1587–1588. 

• Joined a theatrical company known later as The Lord Chamberlain’s Men, and after 1603, 

The King’s Men. 

• Became both an actor and a playwright, and later a shareholder in the Globe Theatre. 

• His plays gained immense popularity with both common audiences and royalty, including 

Queen Elizabeth I and King James I. 

• Returned to Stratford in his later years and died on April 23, 1616 — reportedly his 52nd 

birthday. 

4. Titles and Epithets 

Title / Epithet Reason 

The Bard of Avon Born in Stratford-upon-Avon. 

National Poet of England Symbol of English culture and spirit. 

Father of English Drama Perfected English tragedy and comedy. 

Universal Poet His works express universal human emotions. 

 

 5. Shakespeare’s Works 

Shakespeare wrote: 

• 37 plays (comedies, tragedies, histories, and romances) 

• 154 sonnets 

• 2 long narrative poems 

6. Classification of His Plays 

Type Examples Themes / Features 

Tragedies Hamlet, Macbeth, King Lear, Othello, 
Julius Caesar, Romeo and Juliet 

Fall of great men due to inner flaws 
(ambition, jealousy, pride); exploration 

of fate, sin, and human weakness. 

Comedies As You Like It, Twelfth Night, A 

Midsummer Night’s Dream, The 

Merchant of Venice, Much Ado About 

Nothing 

Love, disguise, mistaken identity, wit, 

humor, and happy endings. 

Histories Richard III, Henry IV (Parts 1 & 2), 

Henry V, Richard II 

Chronicles of English kings; patriotism 

and power. 
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Romances 

(Late Plays) 

The Tempest, Cymbeline, The 

Winter’s Tale, Pericles 

Forgiveness, reconciliation, magic, and 

redemption. 

7. Major Themes in Shakespeare’s Works 
1. Human Nature: Deep insight into love, ambition, jealousy, greed, honor, and weakness. 

2. Fate vs. Free Will: The conflict between destiny and human choice. 

3. Appearance vs. Reality: Things are rarely what they seem. 

4. Good vs. Evil: Constant moral struggle in human life. 

5. Love and Friendship: From idealized love to tragic passion. 

6. Power and Corruption: The destructive nature of political ambition. 

7. Forgiveness and Redemption: Especially in his later plays. 

SHAKESPEARE’S MOST IMPORTANT TRAGEDIES & 

COMEDIES 
  HAMLET 

 Written: c. 1600–1601 

 Full Title: The Tragedy of Hamlet, Prince of Denmark 

  Main Characters 

• Hamlet: Prince of Denmark, a thinker and philosopher. 

• Claudius: Hamlet’s uncle, murderer of Hamlet’s father. 

• Gertrude: Hamlet’s mother. 

• Ophelia: Hamlet’s love. 

• Polonius, Laertes, Horatio: Supporting roles. 

  Summary 

Hamlet’s father, the King of Denmark, is murdered by his brother Claudius, who then marries 

Hamlet’s mother. 

The ghost of the dead king appears, urging Hamlet to take revenge. 

But Hamlet hesitates, overthinks, and delays — leading to madness, chaos, and death for nearly 

everyone, including Hamlet himself. 

  Themes 

• Revenge and moral hesitation 

• Appearance vs. reality 
• Corruption and decay 

• Death and the afterlife 

  Famous Lines 

“To be, or not to be: that is the question.” 

“Something is rotten in the state of Denmark.” 

  Significance 

Hamlet is the greatest philosophical tragedy in English literature — exploring the conflict 

between thought and action. 

 OTHELLO 

Written: c. 1604 

Full Title: The Tragedy of Othello, the Moor of Venice 

  Main Characters 

• Othello: A noble Moorish general in the Venetian army. 

• Desdemona: His loving and innocent wife. 

• Iago: The villain, jealous of Othello’s success. 

• Cassio: Othello’s loyal officer. 

  Summary 
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Iago deceives Othello into believing that Desdemona is unfaithful with Cassio. 

Blinded by jealousy, Othello kills his innocent wife and later learns the truth. 

Overcome by guilt, he kills himself. 

  Themes 

• Jealousy (“the green-eyed monster”) 

• Deception and manipulation 

• Race and prejudice 

• Love turned into destruction 

  Famous Lines 

“O, beware, my lord, of jealousy; 

It is the green-eyed monster which doth mock the meat it feeds on.” 

  Significance 

Othello is a tragedy of passion and deception — showing how evil manipulates innocence. 

KING LEAR 

Written: c. 1605–1606 

 Full Title: The Tragedy of King Lear 

  Main Characters 

• King Lear: A proud old king who divides his kingdom among his daughters. 

• Goneril, Regan: His cruel and greedy daughters. 

• Cordelia: His youngest and honest daughter. 

• Gloucester, Edmund, Edgar, Fool: Parallel plot characters. 

  Summary 

King Lear decides to divide his kingdom among his three daughters based on who loves him most. 

When honest Cordelia refuses to flatter him, he disowns her. 

His two elder daughters betray him, and he goes mad. 

Cordelia is killed, and Lear dies of grief. 

  Themes 

• Filial ingratitude 

• Pride and madness 

• Justice and human suffering 

• Appearance vs. reality 

  Famous Lines 

“How sharper than a serpent’s tooth it is to have a thankless child!” 

  Significance 

A profound tragedy of human weakness and moral blindness — showing the journey from pride 

to humility. 

MACBETH 

Written: c. 1606 

Full Title: The Tragedy of Macbeth 

  Main Characters 

• Macbeth: A brave Scottish general, ambitious but easily influenced. 

• Lady Macbeth: His wife, more ambitious and ruthless than him. 

• Banquo, Duncan, Macduff, Witches: Supporting figures. 

  Summary 

After hearing a prophecy from three witches that he will become king, Macbeth murders King 

Duncan and takes the throne. 
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Haunted by guilt and paranoia, he kills more people. 

In the end, Lady Macbeth goes mad, and Macbeth is killed by Macduff. 

  Themes 

• Ambition and moral corruption 

• Guilt and conscience 

• Fate vs. free will 

• The supernatural 

  Famous Lines 

“Fair is foul, and foul is fair.” 

“Out, damned spot! out, I say!” 

  Significance 

A dark psychological tragedy showing how ambition leads to moral decay and destruction. 

 
AS YOU LIKE IT 
Written: c. 1599 

Setting: The Forest of Arden 

  Main Characters 

• Rosalind: The witty and intelligent heroine. 

• Orlando: Her noble lover. 

• Duke Senior, Duke Frederick, Celia, Jaques, Touchstone — other key characters. 

  Summary 

Rosalind and her cousin Celia flee to the Forest of Arden, where Rosalind disguises herself as a 

boy, Ganymede. 

She meets Orlando, teaches him how to love, and later reveals her identity. 

The play ends with four happy marriages and reconciliation. 

  Themes 

• Love and disguise 

• Nature vs. court life 

• Freedom and identity 

  Famous Lines 

“All the world’s a stage, 

And all the men and women merely players.” 

  Significance 

A pastoral comedy celebrating love, freedom, and harmony in nature. 

TWELFTH NIGHT 

 Written: c. 1601 

Setting: Illyria 

  Main Characters 

• Viola: Shipwrecked heroine disguised as a boy (Cesario). 

• Orsino: Duke in love with Olivia. 

• Olivia: A noble lady. 

• Malvolio, Sir Toby, Feste: Comic characters. 

  Summary 

After a shipwreck, Viola disguises herself as a man and serves Duke Orsino. 

Orsino loves Olivia, but Olivia falls in love with Viola (disguised). 

When Viola’s twin brother Sebastian appears, confusion follows — ending in love and laughter. 

  Themes 
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• Love and mistaken identity 

• Disguise and gender roles 

• Music and festivity 

  Famous Lines 

“If music be the food of love, play on.” 

  Significance 

A romantic comedy filled with wit, wordplay, and joyous confusion, celebrating love’s power to 

unite all. 

THE MERCHANT OF VENICE 

 Written: c. 1596–1598 

 Setting: Venice and Belmont 

  Main Characters 

• Shylock: A Jewish moneylender. 

• Antonio: The merchant. 

• Portia: The clever and noble heroine. 

• Bassanio: Antonio’s friend and Portia’s suitor. 

  Summary 

Antonio borrows money from Shylock to help Bassanio woo Portia. 

When Antonio cannot repay the debt, Shylock demands a “pound of flesh.” 

Portia, disguised as a lawyer, saves Antonio and teaches mercy. 

  Themes 

• Mercy vs. justice 

• Prejudice and revenge 

• Love and friendship 

  Famous Lines 

“The quality of mercy is not strained; 

It droppeth as the gentle rain from heaven.” 

  Significance 

A comedy mixing romance and moral depth — exploring law, mercy, and humanity. 

SHAKESPEARE’S SONNETS (1609) 

1. Introduction 

William Shakespeare’s Sonnets are a collection of 154 poems, first published in 1609. 

They are among the greatest love poems in world literature, expressing deep emotions about 

love, beauty, time, friendship, and immortality. 

The sonnets reveal Shakespeare’s inner world — his thoughts on human love, mortality, art, 

and spiritual connection. 

 2. Publication and Background 

• Published: 1609 by Thomas Thorpe, with a dedication to “Mr. W. H.,” whose identity 

remains a mystery. 

• Possible identities of Mr. W. H.: 

o William Herbert (Earl of Pembroke) 

o Henry Wriothesley (Earl of Southampton) 

• Written probably between 1592 and 1598, during Shakespeare’s early career in London. 

 3. Structure and Form 
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• Each sonnet has 14 lines. 

• Written in iambic pentameter (10 syllables per line). 

• Divided into 3 quatrains (4 lines each) + 1 rhyming couplet (2 lines). 

• Rhyme Scheme: 

 abab cdcd efef gg — known as the Shakespearean (English) Sonnet form. 

Each quatrain develops an idea or emotion, and the final couplet delivers a conclusion, twist, or 

reflection. 

 4. Classification of the Sonnets 

Group Sonnets Addressed To / About Themes 

I. The Fair Youth 

Sonnets 

1–126 A beautiful young man 

(the “Fair Youth”) 

Love, friendship, beauty, 

time, immortality 

II. The Dark Lady 

Sonnets 

127–152 A mysterious woman (the 

“Dark Lady”) 

Lust, betrayal, moral 

conflict 

III. The Philosophical 

Sonnets 

153–154 Mythological themes Love’s healing power and 

passion 

5. Major Themes in Shakespeare’s Sonnets 
1. Love and Beauty 

• Love is both spiritual and physical, noble yet complex. 

• The poet admires the Fair Youth’s beauty, truth, and kindness. 

“Shall I compare thee to a summer’s day? 

Thou art more lovely and more temperate.” (Sonnet 18) 

 2. Time and Immortality 

• Time destroys youth and beauty, but poetry can make them immortal. 

• The poet fights against time through his art. 

“So long as men can breathe or eyes can see, 

So long lives this, and this gives life to thee.” (Sonnet 18) 

3. Poetry and Art 

• Poetry has the power to immortalize love and beauty, even after death. 

• The sonnets express Shakespeare’s belief in the eternal power of art. 

“Not marble, nor the gilded monuments 

Of princes shall outlive this powerful rhyme.” (Sonnet 55) 

 4. Friendship and Betrayal 

• Some sonnets express deep emotional friendship with the Fair Youth. 

• Later sonnets suggest jealousy, betrayal, and loss. 

“When to the sessions of sweet silent thought 

I summon up remembrance of things past…” (Sonnet 30) 

 5. Lust and Moral Conflict 
• The “Dark Lady” sonnets show physical attraction mixed with moral guilt. 

• Love becomes painful and destructive. 

“My mistress’ eyes are nothing like the sun…” (Sonnet 130) 

— A parody of idealized beauty. 

6. Life, Death, and Eternity 

• Shakespeare meditates on human mortality but finds immortality in love and verse. 

     “Death shall not brag thou wander’st in his shade…” (Sonnet 18) 



                                                 BINED INDIA ACADEMY 

19 | P a g e  
www.binedindia.com 

UNIVERSITY WITS (Elizabethan Age) 

 1. Introduction 

The term “University Wits” refers to a group of educated, young Elizabethan dramatists and 

writers who were trained at the universities of Oxford and Cambridge. 

They appeared around 1580–1595, before Shakespeare, and played a major role in shaping 

English drama and prose. 

They are called “wits” because of their brilliant intelligence, wit, and literary skill. 

They were the true pioneers of modern English drama, preparing the way for William 

Shakespeare. 

2. Meaning of the Term 

The phrase “University Wits” was coined by 19th-century critic George Saintsbury to describe 

these writers who: 

• Were university-educated, 

• Wrote with intellectual refinement, and 

• Introduced artistic form, poetry, and passion into English drama. 

3. Members of the University Wits 

Name University Famous Works / Contribution 

Christopher 

Marlowe (1564–

1593) 

Cambridge Doctor Faustus, Tamburlaine, Edward II — 

Introduced blank verse and the tragic hero. 

Robert Greene 

(1558–1592) 

Cambridge Friar Bacon and Friar Bungay, Pandosto — 

Romantic comedies and moral themes. 

Thomas Kyd 

(1558–1594) 

Not university-educated 

(but associated with 

them) 

The Spanish Tragedy — Founded the revenge 

tragedy genre. 

Thomas Nashe 

(1567–1601) 

Cambridge Pierce Penniless, The Unfortunate Traveller — 

Satire and lively prose. 

John Lyly (1554–

1606) 

Oxford Euphues: The Anatomy of Wit, Campaspe, 

Endymion — Developed euphuistic prose and 

court comedies. 

George Peele 

(1556–1596) 

Oxford The Arraignment of Paris, David and Bethsabe 

— Introduced lyrical beauty to drama. 

Thomas Lodge 

(1558–1625) 

Oxford Rosalynde (source of Shakespeare’s As You 

Like It), The Wounds of Civil War — Blended 

romance with realism. 

 4. Common Characteristics of University Wits 
Feature Description 

1. Classical Learning They were highly educated and influenced by Greek and Roman 

literature. 

2. Artistic Drama They raised drama from crude morality plays to a literary art 

form. 

3. Blank Verse Introduced and perfected blank verse (unrhymed iambic 

pentameter) as the main poetic form for drama. 

4. Strong and Passionate 

Heroes 

Their plays focus on larger-than-life characters with intense 

emotions and ambitions (the “Marlovian Hero”). 
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5. Dramatic Unity Brought structure, action, and conflict into plays. 

6. Rhetorical and Poetic 

Style 

Their language is rich, musical, and full of imagery. 

7. Mixture of Tragic and 

Comic Elements 

They experimented with variety of tones in one play — later 

perfected by Shakespeare. 

8. Realism and Human 

Emotion 

They portrayed real human feelings rather than mere religious 

themes. 

THE CAROLINE POETS (1625–1649) 

1. Introduction 

The Caroline Age (1625–1649) refers to the reign of King Charles I of England, whose Latin 

name was Carolus — hence the term “Caroline.” 

The Caroline Poets were a group of lyrical poets who wrote during this period, carrying forward 

the traditions of Elizabethan and Jacobean poetry, but with more refinement, grace, and 

musical sweetness. 

They are also known as the “Cavalier Poets”, as many of them were royalists — loyal supporters 

of King Charles I during the English Civil War (1642–1649). 

2. Historical Background 

• The Caroline Age followed the Jacobean Age (reign of James I). 

• It was a time of political unrest, civil war, and conflict between the monarchy and 

Parliament. 

• Literature, however, became more elegant, polished, and personal, focusing on love, 

loyalty, religion, and beauty. 

• Two main poetic groups emerged: 

1. The Cavalier Poets – supporters of the King and court life. 

2. The Metaphysical Poets – intellectual, religious, and philosophical writers. 

3. Meaning of “Cavalier Poets” 

• The word “Cavalier” means “a royalist gentleman or courtier.” 

• The Cavalier Poets were loyal to King Charles I and often celebrated chivalry, honor, 

love, and loyalty. 

• Their poetry is graceful, witty, and emotional but not deeply philosophical. 

 4. Major Caroline (Cavalier) Poets 

Poet Famous Works Themes / Features 

Robert Herrick 

(1591–1674) 

Hesperides (1648), 

Noble Numbers 

Best of the Cavalier poets; wrote about nature, 

love, religion, and the brevity of life. Famous for 

“To the Virgins, to Make Much of Time.” 

Thomas Carew 

(1595–1640) 

Poems (1640) Courtly love, wit, grace, and refinement. 

Influenced by Ben Jonson. 

Sir John 

Suckling (1609–

1642) 

Ballad Upon a 

Wedding, Brennoralt 

Light-hearted, witty, playful love poems; 

humorous tone. 

Richard 

Lovelace (1618–

1657) 

To Lucasta, Going to 

the Wars, To Althea, 

from Prison 

Poems of honor, freedom, and loyalty to the King. 

Ideal Cavalier spirit. 
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William 

Davenant 

(1606–1668) 

Gondibert Heroic poetry; tried to blend Renaissance and 

classical ideals. 

5. Characteristics of Caroline / Cavalier Poetry 
Feature Description 

1. Simplicity and Clarity The poems are short, musical, and easy to understand. 

2. Themes of Love and Loyalty Expressed romantic love, admiration for beauty, and loyalty 

to the King. 

3. Carpe Diem (“Seize the 

Day”) Theme 

Encourages enjoyment of the present moment and life’s 

pleasures before death. 

4. Courtly Tone Gentle, polished, and aristocratic — reflecting the royal 

court’s elegance. 

5. Musical Rhythm and 

Lyricism 

Smooth, melodious verses with graceful imagery. 

6. Nature Imagery Flowers, seasons, and natural beauty used as symbols of love 

and life. 

7. Wit and Refinement Light humor and charm rather than deep philosophy. 

THE PURITANS (1600–1660) 

1. Introduction 

The Puritans were a religious reform movement that arose in England during the late 16th and 

17th centuries. 

They wanted to “purify” the Church of England from all Roman Catholic practices and make 

religion simple, moral, and based on the Bible. 

In literature, the Puritan spirit produced writings that were serious, moral, and spiritual, marking 

a shift from the joyful and artistic Elizabethan age to a more moral and disciplined period. 

2. Historical Background 
• Originated during the Reformation in the 16th century after Henry VIII broke away from 

the Roman Church. 

• The Puritans thought the Church of England was still too close to Catholicism. 

• They wanted a purer form of worship — no rituals, ornaments, or ceremonies. 

• The movement became politically strong during the reign of Charles I (1625–1649). 

• They supported Parliament against the King in the English Civil War (1642–1649). 

• After the war, Oliver Cromwell, a Puritan leader, established the Commonwealth (1649–

1660) — a period of strict moral rule and Puritan control. 

7. Major Writers of the Puritan Age 
Writer Genre / Major Works Contribution 

John Milton 

(1608–1674) 

Paradise Lost, Paradise 

Regained, Samson Agonistes, 

Areopagitica 

Greatest Puritan poet; combined religion, 

politics, and epic grandeur; upheld moral 

and spiritual freedom. 

John Bunyan 

(1628–1688) 

The Pilgrim’s Progress Allegorical prose masterpiece symbolizing 

man’s spiritual journey to salvation. 

Andrew 

Marvell (1621–

1678) 

To His Coy Mistress, The 

Garden, Upon Appleton House 

Blended Puritan thought with metaphysical 

wit and lyrical beauty. 

Sir Thomas 

Browne (1605–

1682) 

Religio Medici Religious and philosophical prose; deep 

spiritual reflection. 
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Richard Baxter 

(1615–1691) 

The Saints’ Everlasting Rest Religious prose emphasizing faith and 

moral discipline. 

 

8. Characteristics of Puritan Literature 
Feature Description 

1. Religious and Moral Tone Deeply spiritual; aimed to glorify God, not human pleasure. 

2. Simplicity and Clarity Clear, direct, and sincere — free from artificial 

ornamentation. 

3. Didactic Purpose Meant to teach moral and religious lessons. 

4. Biblical Influence Frequent references to Scripture and divine justice. 

5. Seriousness and Sincerity Deep moral conviction and personal emotion. 

6. Political and Religious 

Freedom 

Advocated liberty of conscience and opposition to tyranny. 

7. Allegory and Symbolism Used in works like The Pilgrim’s Progress to represent 

spiritual truths. 

JOHN MILTON (1608–1674) 

1. Introduction 

John Milton was the greatest English poet of the Puritan Age, often called “the greatest 

English poet after Shakespeare.” 

He was a poet, scholar, statesman, and moral thinker whose works reflect religious faith, moral 

strength, intellectual power, and love of freedom. 

Milton combined classical learning, Christian faith, and Puritan discipline to create poetry of 

majestic beauty and spiritual depth. 

Nickname: “The Lady of Christ’s College” (for his gentle nature at Cambridge) 

Titles: “The Puritan Poet”, “The Epic Poet of Christianity” 

2. Early Life and Education 

• Born: December 9, 1608, in London, England. 

• Father: John Milton Sr., a composer and scrivener. 

• Education: St. Paul’s School → Christ’s College, Cambridge. 

• Studied Latin, Greek, and Hebrew; deeply influenced by the Bible and classical literature. 

• Known for his brilliance, beauty, and devotion to study — he said: 

“I was long choosing, and began late.” 

(referring to his slow but perfect artistic development) 

5. Major Works of John Milton 
Work Year Type / Description 

On the Morning of 

Christ’s Nativity 

1629 Ode celebrating the birth of Christ. 

L’Allegro 1632 Poem praising the cheerful, active life (“the happy man”). 

Il Penseroso 1632 Companion poem to L’Allegro; praises the thoughtful, 

contemplative life. 

Comus 1634 A masque (dramatic poem) emphasizing virtue over 

temptation. 

Lycidas 1637 A pastoral elegy mourning his friend Edward King; full of 

Christian symbolism. 
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Areopagitica 1644 Prose pamphlet defending freedom of the press — “Give 

me liberty to know, to utter, and to argue freely.” 

Paradise Lost 1667 Epic poem in 12 books, about the Fall of Man (Adam and 

Eve’s disobedience). His masterpiece. 

Paradise Regained 1671 Shorter epic; the story of Christ’s temptation and spiritual 

victory. 

Samson Agonistes 1671 A tragic drama based on Samson, the blind hero of Israel — 

a reflection of Milton’s own life. 

7. Milton’s Masterpiece: Paradise Lost 
Theme 

The Fall of Man — the story of Adam and Eve’s disobedience and their loss of Paradise. 

Purpose: “To justify the ways of God to men.” 

Structure 

• Divided into 12 books (originally 10). 

• Written in blank verse. 

 Major Characters 

• God: The supreme being, just and merciful. 

• Satan: The proud, rebellious angel — a tragic anti-hero. 

• Adam and Eve: First humans, symbols of innocence and fallibility. 

• Raphael and Michael: Heavenly messengers. 

Themes 

• Obedience and rebellion 

• Free will and predestination 

• Sin, temptation, and redemption 

• Justice and mercy 

• Pride vs. humility 

Famous Lines 

“Better to reign in Hell, than serve in Heaven.” — Satan 

“The mind is its own place, and in itself 

Can make a Heaven of Hell, a Hell of Heaven.” 

Significance 

• The greatest religious epic in English literature. 

• A combination of poetry, theology, and philosophy. 

FRANCIS BACON (1561–1626) 

1. Introduction 

Sir Francis Bacon was one of the greatest prose writers, philosophers, and statesmen of the 

Elizabethan and early Jacobean Ages. 

He is known as the “Father of English Essay” and the “Father of Modern Science” for his 

rational and practical approach to knowledge. 

Bacon’s prose is famous for its clarity, brevity, and moral wisdom, and his essays remain models 

of worldly experience and practical philosophy. 

 “Knowledge is power.” — Francis Bacon 

 2. Early Life and Education 

• Born: January 22, 1561, in London, England. 

• Father: Sir Nicholas Bacon, Lord Keeper of the Great Seal under Queen Elizabeth I. 

• Education: Trinity College, Cambridge; later studied law at Gray’s Inn. 
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• Travelled through France, Italy, and Spain, where he observed European culture and 

politics. 

• Entered public life and served as Lord Chancellor under King James I, but was later 

accused of corruption and retired to study and write. 

• Died: April 9, 1626, from pneumonia while conducting a scientific experiment with snow 

and meat preservation. 

3. Career and Character 

• Bacon was a lawyer, philosopher, scientist, and essayist. 

• Held high offices: Attorney-General, Lord Chancellor, Viscount St. Albans. 

• His downfall came when he was charged with bribery, though many believe he was a 

victim of political rivalry. 

• After his disgrace, he devoted himself fully to writing and philosophy. 

4. Major Works of Francis Bacon 

Category Title / Year Description 

Essays Essays or Counsels, Civil and Moral 

(1597, enlarged 1612 & 1625) 

His most famous work — short 

reflections on moral, social, and 

political subjects. 

Philosophy & 

Science 

The Advancement of Learning (1605) Defends scientific study and human 

knowledge.  
Novum Organum (1620) Lays the foundation of the inductive 

scientific method.  
The New Atlantis (1627, published 

posthumously) 

A utopian vision of a scientific 

society. 

Other Works The Wisdom of the Ancients, History 

of Henry VII, De Augmentis 

Scientiarum 

Reflect his wide range of knowledge 

and rational inquiry. 

5. Bacon as an Essayist 
His Essays 

• Contain practical wisdom, moral philosophy, and worldly experience. 

• Topics include truth, friendship, study, love, ambition, revenge, and death. 

• His essays are short, dense, and full of aphorisms (pithy sayings). 

 Style 

• Compact and clear — “rich in thought, brief in expression.” 

• Use of quotations, imagery, and comparisons from history and nature. 

• Didactic tone — meant to teach, not entertain. 

• His sentences are like proverbs, e.g. 

“Reading maketh a full man; conference a ready man; and writing an exact man.” 

“Studies serve for delight, for ornament, and for ability.” (Of Studies) 

Purpose 

Bacon’s essays give practical advice for life — how to live wisely, achieve success, and maintain 

moral balance. 

They reflect Renaissance humanism — the study of man’s life, reason, and conduct.  

THE RESTORATION AGE (1660–1700) 

 1. Introduction 

The Restoration Age in English literature refers to the period from 1660 to 1700, beginning with 

the restoration of King Charles II to the English throne after the Puritan Commonwealth. 
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It marks a rebirth of art, drama, and culture after 18 years of strict Puritan rule under Oliver 

Cromwell (1642–1660). 

The age is called “Restoration” because monarchy and theatre were “restored” in England. 

2. Historical Background 

• After the Civil War, England was ruled by the Puritans under Cromwell (1649–1660). 

• The Puritans had closed the theatres, banned public entertainment, and enforced strict 

morality. 

• When Charles II returned from exile in 1660, the monarchy and court life were restored. 

• The new king and court were influenced by French culture, as Charles II had lived in 

France. 

• The period saw the revival of drama, poetry, and prose, and the beginning of modern 

English literature. 

3. Time Period and Divisions 
 

Main Period Years Description 

The Restoration 

Age 

1660–1700 Age of Charles II; revival of drama, wit, and prose. 

The Age of Dryden 1660–1700 Named after John Dryden, the leading literary figure of 

the period. 

 

 4. Major Characteristics of the Age 
Feature Description 

1. Reaction against 

Puritanism 

After years of Puritan restraint, people turned to pleasure, wit, 

and worldly themes. 

2. Rise of Realism Literature reflected real life and manners, not imagination or 

idealism. 

3. Influence of French 

Literature 

Charles II brought French tastes — elegance, formality, and wit. 

4. Revival of Drama Theatres reopened; Restoration Comedy and Heroic Tragedy 

flourished. 

5. Age of Satire and Wit Writers used satire, irony, and reason to criticize society and 

politics. 

6. Prose Development English prose became clear, logical, and modern — mainly 

through Dryden. 

7. Decline of Lyric Poetry Poetry became intellectual and polished, not emotional. 

8. Urban and Courtly Tone Literature centered around London, the court, and the upper 

classes. 

5. Restoration Drama 
The theatre was the most important form of literature in the Restoration Age. 

Types of Drama 

Type Description Examples / Writers 

Comedy of 

Manners 

Witty, satirical plays about the 

manners, fashion, and immorality 

of upper-class society. 

William Congreve (The Way of the 

World), William Wycherley (The Country 

Wife), George Etherege (The Man of 

Mode) 

Heroic 

Tragedy 

Serious plays in rhyming verse 

about love, honor, and heroism. 

John Dryden (All for Love, Conquest of 

Granada) 
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Restoration 

Tragedy 

Based on passion and rhetoric; 

formal and grand in style. 

Thomas Otway (Venice Preserv’d) 

10. Major Writers of the Restoration Age 
Genre Writers Famous Works 

Poetry John Dryden Absalom and Achitophel, Annus Mirabilis 

Prose John Bunyan The Pilgrim’s Progress 
 

Samuel Pepys The Diary 
 

John Locke Essay Concerning Human Understanding 

Drama William Congreve The Way of the World 
 

William Wycherley The Country Wife 
 

George Etherege The Man of Mode 

Tragedy Thomas Otway Venice Preserv’d 

JOHN DRYDEN (1631–1700) 

1. Introduction 

John Dryden was the chief literary figure of the Restoration Age (1660–1700) — so much so 

that the period is often called “The Age of Dryden.” 

He was a poet, dramatist, critic, and prose writer — the most versatile and influential English 

writer of his time. 

Dryden gave English literature a new order, balance, and clarity after the wild imagination of the 

Renaissance and the moral strictness of the Puritans. 

 Titles: 

• “Father of English Criticism” 

• “Father of Modern English Prose” 

• “Restoration Laureate Poet” 

 
2. Early Life and Education 

• Born: August 9, 1631, at Aldwincle, Northamptonshire, England. 

• Education: Studied at Westminster School and Trinity College, Cambridge. 

• Early influenced by classical writers like Virgil, Horace, and Juvenal. 

• At first, he supported the Puritans (in youth) but later became a Royalist and Anglican after 

the Restoration of Charles II. 

• Became Poet Laureate of England in 1668. 

• Died on May 1, 1700, and was buried in Westminster Abbey beside Chaucer and Spenser 

(the “Poets’ Corner”). 

3. Literary Career of Dryden 

Dryden’s career can be divided into three main periods: 

Period Years Main Works / Features 

1. Early Period 

(1659–1667) 

After the 

Restoration 

Heroic Stanzas, Annus Mirabilis; reflected royalism and 

patriotism. 

2. Middle 

Period (1668–

1688) 

Mature stage Essay of Dramatic Poesy, Absalom and Achitophel, Mac 

Flecknoe, Religio Laici; dominated English poetry, 

criticism, and satire. 
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3. Later Period 

(1688–1700) 

Religious and 

reflective 

The Hind and the Panther, Alexander’s Feast, The Fables, 

Ancient and Modern — philosophical and artistic works. 

 4. Major Works of John Dryden 
 (A) Poetry 

Work Type Description 

Annus Mirabilis 

(1667) 

Heroic 

poem 

“Year of Wonders” — describes the Great Fire and the 

Dutch War of 1666. Praises London’s courage. 

Absalom and 

Achitophel (1681) 

Political 

Satire 

Biblical allegory on the Duke of Monmouth’s rebellion. 

Absalom = Monmouth, Achitophel = Earl of Shaftesbury. 

Brilliant satire on politics. 

Mac Flecknoe 

(1682) 

Literary 

Satire 

Attacks the bad poet Thomas Shadwell; mocks dullness in 

literature. Famous for its sharp wit. 

Religio Laici (1682) Religious 

poem 

Defends the Anglican faith against Catholicism and 

atheism. 

The Hind and the 

Panther (1687) 

Religious 

allegory 

Defends the Roman Catholic Church (Hind) against the 

Church of England (Panther). Written after Dryden became 

Catholic. 

Alexander’s Feast 

(1697) 

Ode Celebrates the power of music and poetry; one of the 

greatest English odes. 

(B) Drama 

Dryden was the leading dramatist of the Restoration Theatre. 

Type Plays Description 

Heroic 

Tragedy 

The Indian Emperor, Tyrannic 

Love, The Conquest of 

Granada 

Focused on love and honor; used rhymed 

couplets and grand style. 

Tragicomedy Marriage-à-la-Mode, The 

Spanish Friar 

Blended seriousness with humor. 

Adaptations All for Love (1678) His masterpiece in tragedy — a reworking of 

Shakespeare’s Antony and Cleopatra in blank 

verse. 

 (C) Prose and Criticism 

Work Description 

Essay of Dramatic 

Poesy (1668) 

First great English work of literary criticism. Written as a dialogue 

between four friends. Defends English drama and Shakespeare against 

French critics. 

Prefaces and 

Dedications 

Attached to his poems and plays — full of critical observations. 

Prose Style Clear, vigorous, and balanced — model for later English prose writers. 

AN ESSAY OF DRAMATIC POESY (1668) 
 1. Introduction 
An Essay of Dramatic Poesy is John Dryden’s most important work of literary criticism, 

written in 1666 and published in 1668. 

It is the first great English critical essay, marking the beginning of modern literary criticism in 

English. 
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Dryden wrote it during the Plague Year of 1665, when London theatres were closed, and he was 

living at Charlton with his patron Sir Robert Howard. 

 Dryden is known as “the father of English criticism,” and this essay proves why — it combines 

theory, analysis, and historical comparison with clarity and logic. 

2. Historical Background 

• Written during the Restoration Age, when drama was being revived after the Puritan ban. 

• English drama was criticized for being too irregular and emotional, while French drama was 

admired for its classical order and discipline. 

• Dryden wrote this essay to defend English drama (especially Shakespeare’s plays) and to 

define the principles of modern dramatic art. 

 3. Form and Structure 

• The essay is written in the form of a dialogue among four friends: 

1. Crites 

2. Eugenius 

3. Lisideius 

4. Neander (Dryden’s own mouthpiece — represents Dryden’s views) 

• The conversation takes place on the River Thames while the friends sail down in a barge to 

escape the plague in London. 

• The dialogue form allows Dryden to present different opinions objectively and reach a 

balanced conclusion. 

 4. The Four Characters and Their Views 

Character Represents Main Argument 

Crites 
Represents classical critics 

(like Aristotle and Horace) 

Defends Ancient drama — says Greek and Roman 

plays are perfect models of art. 

Eugenius Represents modern thinkers 

Defends Modern drama (English and French) — 

argues that modern writers have improved upon the 

ancients. 

Lisideius 
Represents French classical 

taste 

Defends French drama — praises its order, decorum, 

and unities of time, place, and action. 

Neander Represents Dryden himself 
Defends English drama (especially Shakespeare) — 

praises its variety, naturalness, and emotional truth. 

 5. Summary of Main Arguments 

A. Crites – In Favour of the Ancients 

• The ancient Greek and Roman dramatists (like Sophocles, Euripides, Seneca) were the 

best models. 

• They followed the three unities (Time, Place, and Action). 

• Their works have moral purpose, clarity, and perfection. 

• The modern writers imitate them but often spoil the original beauty. 

• Therefore, the ancients are superior to the moderns. 

 B. Eugenius – In Favour of the Moderns 

• The moderns (English and French) have learned from the ancients and improved drama. 

• Ancient plays lack variety and complexity. 
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• Modern writers use humor, subplots, and different characters that make plays more 

interesting. 

• Moderns understand human nature better. 

• Hence, modern drama is superior in terms of entertainment and realism. 

 C. Lisideius – In Favour of the French 

• French dramatists like Corneille and Racine follow the classical unities and decorum 

perfectly. 

• Their plays are neat, elegant, and free from vulgarity. 

• They maintain probability — events happen logically. 

• There are no subplots; everything focuses on the main story. 

• The French use rhyme and refined language, making their plays artistic and polite. 

• Thus, French drama is the most perfect and civilized form. 

 D. Neander (Dryden) – In Favour of the English 

Neander represents Dryden’s own views. 

He defends English drama, especially Shakespeare, against French critics. 

(i) Superiority of English Drama 

• English plays have more variety, life, and natural emotion. 

• They combine tragedy and comedy, reflecting real human life, which is a mixture of both. 

• The English don’t strictly follow the three unities but focus on truth of emotion and 

character. 

• Subplots make plays richer and more entertaining. 

 (ii) Shakespeare vs. Ben Jonson 

• Shakespeare: The greatest genius of mankind; full of natural wit, imagination, and 

humanity. 

• Ben Jonson: A man of learning and art, but lacks Shakespeare’s natural touch. 

“Shakespeare was the Homer, or father of our dramatic poets; Jonson was the Virgil, the pattern of 

elaborate writing.” 

(iii) French Drama vs. English Drama 

• French drama is cold, lifeless, and too formal. 

• English drama is bold, emotional, and varied, closer to nature and real life. 

• The French follow rules; the English follow the truth of experience. 

 (iv) Use of Rhyme in Drama 

• Dryden defends rhymed verse (heroic couplets) in serious plays (tragedies). 

• Rhyme gives beauty, harmony, and emotional control to the dialogue. 

• However, he later abandoned rhyme and accepted blank verse in All for Love. 

THE AUGUSTAN AGE (1700–1745) 
Also called: The Age of Pope or The Age of Reason 

 1. Introduction 

The Augustan Age refers to the first half of the 18th century in English literature — roughly 

from 1700 to 1745. 

It is called the “Augustan Age” because the writers of this period compared themselves to the 

great Roman writers of Emperor Augustus Caesar’s time (like Virgil, Horace, and Ovid), who 

wrote with balance, order, and classical perfection. 

It is also known as: 

• The Age of Pope — because Alexander Pope was the dominant poet. 

• The Age of Swift — because of Jonathan Swift’s prose satire. 
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• The Age of Reason — because logic, order, and intellect ruled over emotion and 

imagination. 

2. Historical Background 

• The Restoration Age (1660–1700) had ended with John Dryden’s death (1700). 

• Queen Anne ruled from 1702–1714, followed by George I and George II. 

• England enjoyed political stability, scientific progress, and expanding trade. 

• The middle class grew, bringing new readers and taste for moral and realistic literature. 

• The Age of Enlightenment emphasized reason, logic, science, and moderation. 

4. Main Characteristics of the Augustan Age 
Feature Description 

1. Imitation of the 

Classics 

Writers followed ancient Roman authors like Horace and Virgil; 

emphasized form, order, and restraint. 

2. Dominance of Reason 

and Wit 

Emotion was controlled; intellect and logic guided writing. 

3. Satirical Spirit Satire became the main weapon to criticize society and politics. 

4. Didacticism (Moral 

Purpose) 

Literature aimed to teach as well as entertain. 

5. Realism Focused on real life, not imagination or romance. 

6. Urban and Social 

Themes 

London city life, politics, manners, and corruption were common 

subjects. 

7. Correctness and 

Harmony 

Emphasis on balance, clarity, and elegance of expression. 

8. Prose Development The age saw the birth of modern English prose — simple, direct, 

and clear. 

5. Major Writers and Their Works 
A. Alexander Pope (1688–1744) 

• The greatest poet of the age — hence the period is called “The Age of Pope.” 

• Master of Heroic Couplets (two rhymed iambic pentameter lines). 

• Themes: satire, morality, reason, and order. 

Major Works Type / Description 

The Rape of the Lock (1712) Mock-epic satire on fashionable society. 

Essay on Man (1733–34) Philosophical poem on man’s place in the universe. 

The Dunciad (1728) Satirical attack on dullness in literature. 

An Essay on Criticism (1711) Poetic essay on rules and taste in literature. 

 “A little learning is a dangerous thing.” 

— Essay on Criticism 

“Know then thyself, presume not God to scan; 

The proper study of mankind is man.” 

— Essay on Man 

 B. Jonathan Swift (1667–1745) 

• The greatest prose satirist of the period. 

• Criticized human pride, politics, and hypocrisy. 

Major Works Type / Description 
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Gulliver’s Travels 

(1726) 

Political and social satire in the form of travel fiction. 

A Tale of a Tub (1704) Satire on religious divisions. 

The Battle of the Books 

(1704) 

Satire on ancient vs. modern authors. 

A Modest Proposal 

(1729) 

Ironical essay suggesting poor people sell their children as food — 

bitter satire on English politics. 

“Satire is a sort of glass wherein beholders do generally discover everybody’s face but their own.” 

C. Joseph Addison (1672–1719) & Sir Richard Steele (1672–1729) 

• Founders of English periodical essays. 

• Created The Tatler (1709) and The Spectator (1711) — essays on manners, morality, and 

society. 

• Promoted polite, moral conduct and refined taste. 

Work Description 

The Tatler Written by Steele, blended humor with social advice. 

The Spectator Written by Addison & Steele; promoted reason, virtue, and good manners. 

“To wake the soul by gentle strokes of art.” — The Spectator 

D. Daniel Defoe (1660–1731) 

• Pioneer of English realistic fiction. 

• His prose combined journalism and imagination. 

Work Type / Description 

Robinson Crusoe 

(1719) 

The first great English novel — story of a shipwrecked man on an 

island. 

Moll Flanders (1722) A realistic portrayal of 18th-century social life. 

“Necessity is the mother of invention.” — Robinson Crusoe 

ALEXANDER POPE (1688–1744) 

 1. Introduction 

Alexander Pope was the most important poet of the Augustan Age, and one of the greatest 

masters of satire, wit, and poetic style in English literature. 

He is called: 

• “The Poet of Reason” 

• “The Master of the Heroic Couplet” 

• “The Spokesman of the Augustan Age.” 

Pope’s poetry reflects the spirit of his time — order, reason, harmony, and moral reflection. 

He perfected the heroic couplet and wrote poems that combine wit, satire, and moral philosophy. 

 “To err is human, to forgive divine.” — Essay on Criticism 

2. Early Life and Education 

• Born: May 21, 1688, in London, England. 

• Parents: Alexander Pope (a linen merchant) and Edith Pope. 

• Because he was a Catholic, he was barred from attending universities or holding public 

office (as per English law then). 
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• Educated at home — he taught himself Latin, Greek, French, and Italian. 

• As a child, he suffered from tuberculosis of the spine, which left him physically deformed 

and very short (about 4½ feet). 

• Despite poor health, he became the greatest English poet of his century. 

4. Major Works of Alexander Pope 

Work Type / Year Theme / Description 

Pastorals (1709) Early poem His first published work — imitated 

classical pastoral poetry. 

An Essay on Criticism (1711) Didactic poem Lays down rules of good criticism; 

emphasizes taste, nature, and reason. 

The Rape of the Lock (1712–

1714) 

Mock-epic 

poem 

A comic satire on the trivial quarrel 

between two families; ridicules fashionable 

society. 

The Dunciad (1728–1743) Satirical poem Attacks dullness in literature and society; 

mocks bad poets and critics. 

Essay on Man (1733–1734) Philosophical 

poem 

Explores man’s place in the universe; 

defends divine order and reason. 

Moral Essays (1731–1735) Reflective 

poetry 

On human behavior, virtue, and social life. 

Epistles to Arbuthnot (1735) Personal satire Defends himself against critics; praises true 

art and friendship. 

Translations of Homer’s Iliad 

& Odyssey (1715–1726) 

Classical 

translations 

Rendered Homer’s epics into English heroic 

couplets — highly successful. 

 8. Pope’s Major Works in Detail 
 1. The Rape of the Lock (1712–1714) 

• A mock-epic poem based on a real incident where Lord Petre cut off a lock of Belinda’s 

hair. 

• Turns a trivial social quarrel into an epic battle with gods and spirits. 

• Mixes humor, irony, and classical grandeur. 

• Symbolizes the shallowness and vanity of 18th-century aristocratic life. 

“What mighty contests rise from trivial things!” 

 2. Essay on Criticism (1711) 

• Written when Pope was only 21 years old. 

• Explains the rules of good criticism and good poetry. 

• Main ideas: 

o Follow Nature as your guide. 

o Avoid excess and pride. 

o True wit and taste are natural, not artificial. 

o Critics should be humble, fair, and learned. 

“True wit is Nature to advantage dressed, 

What oft was thought, but ne’er so well expressed.” 

3. Essay on Man (1733–1734) 

• A philosophical poem in four epistles. 

• Theme: “Whatever is, is right.” 

• Argues that the world is governed by divine reason, and human beings must accept their 

place in God’s plan. 
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• Promotes optimism and faith in God’s order. 

“All discord, harmony not understood; 

All partial evil, universal good.” 

4. The Dunciad (1728–1743) 

• A mock-epic satire attacking dull, corrupt writers and critics. 

• “Dulness” (stupidity) is personified as a goddess ruling over bad literature. 

• Exposes decline of artistic taste and intelligence in society. 

“The mighty mother, and her son who brings 

The Smithfield muses to the ear of kings.” 

THE ROMANTIC AGE (1798–1837) 
 

1. Introduction 
The Romantic Age in English literature began around 1798 with the publication of Lyrical Ballads 

by William Wordsworth and Samuel Taylor Coleridge, and ended around 1837, the beginning of 

the Victorian Age. 

It was a reaction against the artificiality, reason, and order of the Augustan Age (Neoclassical 

Age). 

The Romantic writers turned to nature, emotion, imagination, and individual freedom. 

 “Poetry is the spontaneous overflow of powerful feelings.” — Wordsworth 

 
 2. Historical Background 

• The French Revolution (1789) inspired ideas of liberty, equality, and fraternity, which 

deeply influenced Romantic writers. 

• The Industrial Revolution changed rural England into a mechanized society — many poets 

opposed this loss of nature and simplicity. 

• The decline of faith in reason and the rise of emotion and imagination marked a new 

literary spirit. 

Thus, the Romantic Age celebrated emotion, beauty, nature, and the power of the individual 

soul. 

 
4. Characteristics of the Romantic Age 

Feature Description 

1. Love of Nature Nature became a living, spiritual force — not just a 

backdrop but a teacher and friend. 

2. Importance of Emotion and 

Imagination 

Emotions, dreams, and creativity replaced dry intellect and 

rules. 

3. Individualism Emphasis on personal feelings, freedom, and self-

expression. 

4. Revolt Against Rules and 

Tradition 

Reaction against neoclassical order and artificiality. 

5. Love for the Past and the 

Supernatural 

Fascination with medieval times, legends, myths, and 

mystery. 

6. Sympathy for Common Man Focus on ordinary people and rural life. 

7. Humanitarian Spirit Concern for the poor, oppressed, and suffering humanity. 

8. Use of Simple Language Wordsworth introduced everyday speech into poetry. 

9. Emphasis on Subjectivity Poetry became personal, reflecting the poet’s inner world. 
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 5. The Two Generations of Romantic Poets 
 First Generation (Lyrical Poets) 

Focused on nature, simplicity, and moral imagination. 

Poet Major Works / Features 

William Wordsworth 

(1770–1850) 

Lyrical Ballads, Tintern Abbey, The Prelude, Ode: Intimations of 

Immortality — poet of nature and simplicity; believed poetry should 

express common feelings in common language. 

Samuel Taylor 

Coleridge (1772–

1834) 

The Rime of the Ancient Mariner, Kubla Khan, Christabel — poet of 

imagination and mystery; used the supernatural in a psychological way. 

Robert Southey 

(1774–1843) 

Thalaba the Destroyer, Joan of Arc — moral and narrative poetry; lesser 

Romantic poet but part of the Lake School. 

These three poets are called “The Lake Poets” (because they lived in the Lake District of 

England). 

 
 Second Generation (Revolutionary Poets) 

Focused on freedom, passion, and beauty — rebellious in spirit. 

Poet Major Works / Features 

Lord Byron (1788–

1824) 

Childe Harold’s Pilgrimage, Don Juan, The Giaour — poet of passion, 

adventure, and personal rebellion; created the “Byronic hero.” 

Percy Bysshe 

Shelley (1792–

1822) 

Ode to the West Wind, To a Skylark, Adonais, Prometheus Unbound — 

idealist, visionary poet; believed in liberty, love, and spiritual renewal. 

John Keats (1795–

1821) 

Ode to a Nightingale, Ode on a Grecian Urn, To Autumn, Endymion — 

poet of beauty and art; believed “A thing of beauty is a joy forever.” 

 6. Major Themes of Romantic Poetry 
Theme Explanation 

Nature Nature as a teacher, healer, and spiritual presence. 

Imagination Seen as the creative power of the mind. 

Emotion and Passion Poetry born from deep feelings rather than logic. 

The Supernatural and the Mysterious Ghosts, dreams, legends, and fantasy. 

Love for Beauty Keats saw beauty as truth itself. 

Freedom and Revolution Inspired by the ideals of liberty and equality. 

Melancholy and Transience Awareness of life’s shortness and human suffering. 

Love and Idealism Human love as a reflection of divine love. 

 

 7. Important Prose Writers of the Romantic Age 
Writer Works / Features 

Charles Lamb (1775–

1834) 

Essays of Elia — gentle humor, personal charm, nostalgic tone. 
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William Hazlitt 

(1778–1830) 

Table Talk, The Spirit of the Age — literary and political essays full of 

passion. 

Thomas De Quincey 

(1785–1859) 

Confessions of an English Opium-Eater — blend of autobiography and 

imagination. 

Jane Austen (1775–

1817) 

Pride and Prejudice, Emma, Sense and Sensibility — realism, wit, and 

irony in depicting manners and marriage. 

8.Important novelists of the romantic age  

Novelist Major Works Type / Style of Novel 

Jane Austen (1775–

1817) 

Pride and Prejudice, Sense and Sensibility, 

Emma, Mansfield Park, Northanger Abbey, 

Persuasion 

Realistic domestic 

fiction / Novel of 

manners 

Sir Walter Scott 

(1771–1832) 

Waverley, Ivanhoe, The Bride of 

Lammermoor, Rob Roy, The Heart of 

Midlothian, Kenilworth 

Historical novel / 

Romantic adventure 

Maria Edgeworth 

(1768–1849) 

Castle Rackrent, The Absentee, Belinda Regional / National 

novel 

Mary Shelley (1797–

1851) 

Frankenstein (1818), The Last Man Gothic and science 

fiction 

Horace Walpole 

(1717–1797) 

The Castle of Otranto (1764) Gothic novel 

Ann Radcliffe 

(1764–1823) 

The Mysteries of Udolpho, The Italian, The 

Romance of the Forest 

Gothic romance 

Fanny Burney 

(1752–1840) 

Evelina, Cecilia, Camilla Social / Sentimental 

novel 

William Godwin 

(1756–1836) 

Caleb Williams, St. Leon Philosophical and 

political novel 

Thomas Love 

Peacock (1785–

1866) 

Nightmare Abbey, Headlong Hall, Crotchet 

Castle 

Satirical novel 

James Fenimore 

Cooper (1789–1851) 

The Last of the Mohicans, The Pathfinder, 

The Pioneers 

Adventure / Historical 

romance 

WILLIAM WORDSWORTH (1770–1850) 
 

1. Introduction 
William Wordsworth was the founder and leader of the Romantic Movement in English 

poetry. 

He is known as the “Poet of Nature,” “Lake Poet,” and the “Poet of Common Man.” 

He believed that poetry should come from natural feelings and simple experiences, not artificial 

rules. 

With Samuel Taylor Coleridge, he published Lyrical Ballads (1798), which began the Romantic 

Age in English literature. 

 “Poetry is the spontaneous overflow of powerful feelings, recollected in tranquility.” — 

Wordsworth, Preface to Lyrical Ballads 
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 2. Early Life and Education 

• Born: April 7, 1770, at Cockermouth, in the Lake District, England. 

• Parents: John Wordsworth (lawyer) and Ann Wordsworth. 

• Studied at St. John’s College, Cambridge. 

• Traveled in France, where he was influenced by the French Revolution — especially its 

ideals of Liberty, Equality, and Fraternity. 

• His sister Dorothy Wordsworth and friend Coleridge played major roles in his life and 

inspiration. 

• Married: Mary Hutchinson in 1802. 

• Died: April 23, 1850, at Grasmere, England. 

 
 3. Wordsworth’s Poetic Philosophy 
Wordsworth’s ideas about poetry are clearly expressed in his Preface to Lyrical Ballads (1800, 

1802) — often called the “Manifesto of Romanticism.” 

Concept Explanation 

1. Definition of 

Poetry 

“Poetry is the spontaneous overflow of powerful feelings recollected in 

tranquility.” 

2. Subject of 

Poetry 

Poetry should deal with “incidents and situations from common life.” 

3. Language of 

Poetry 

Should be “the real language of men in a state of vivid sensation,” not 

artificial poetic diction. 

4. Role of Poet Poet is a man “speaking to men,” but endowed with more imagination and 

sensitivity. 

5. Purpose of 

Poetry 

To enlighten and purify human emotions, giving moral pleasure. 

 

 4. Wordsworth’s Love of Nature 
Nature is the central theme of Wordsworth’s poetry. 

He saw nature not merely as beauty but as a living spirit and moral teacher. 

Aspect Explanation / Example 

1. Nature as a Friend and 

Healer 

In “Tintern Abbey,” nature comforts and guides the poet through 

sorrow. 

2. Nature as a Moral 

Teacher 

Nature teaches peace, patience, and humility. 

3. Pantheism (God in 

Nature) 

Wordsworth believed God lives in every part of nature — 

mountains, rivers, trees. 

4. Childhood and Nature Children are closest to nature; they see its divine spirit. (“Ode: 

Intimations of Immortality”) 

 “Come forth into the light of things, 

Let Nature be your teacher.” 

 
 5. Important Works of Wordsworth 

Year Title Type / Description 

1798 Lyrical Ballads (with 

Coleridge) 

Collection of poems that began the 

Romantic Movement; includes Tintern 

Abbey and Lucy Poems. 

1798–1801 Lucy Poems Five short lyrics about an idealized country 

girl — simple, pure, and close to nature. 
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1798 Lines Written a Few Miles 

above Tintern Abbey 

Philosophical poem expressing deep 

connection with nature and memory. 

1807 Ode: Intimations of Immortality 

from Recollections of Early 

Childhood 

On childhood innocence and loss of divine 

vision as we grow older. 

1807 The Solitary Reaper A Scottish peasant girl’s song symbolizes 

universal beauty and feeling. 

1802 Daffodils (I Wandered Lonely 

as a Cloud) 

Joyous poem celebrating nature’s beauty 

and imagination. 

1798 The Tables Turned Urges man to learn wisdom from nature 

rather than books. 

1805 

(posthumous 

1850) 

The Prelude His spiritual autobiography — a long 

poem tracing growth of his mind through 

nature and imagination. 

1805 The Excursion Philosophical and moral reflections on life, 

faith, and nature. 

 6. Themes in Wordsworth’s Poetry 
Theme Explanation 

1. Nature Central force — source of joy, inspiration, and moral truth. 

2. Childhood Childhood as a sacred, imaginative stage closest to nature. 

3. Memory and Imagination Memory transforms past experiences into poetry. 

4. Common Life Simple rural life as pure and noble. 

5. Humanity Sympathy for the poor, humble, and ordinary people. 

6. Religion and God Nature reveals the presence of the divine spirit. 

7. Solitude and Reflection Contemplation leads to peace and inner wisdom. 

 7. Wordsworth’s Style 
Feature Description 

1. Simplicity Uses plain and natural language, avoiding artificial poetic 

diction. 

2. Musical Rhythm Smooth, flowing verse inspired by natural speech. 

3. Imagination and 

Emotion 

Combines feeling with deep thought. 

4. Descriptive Power Vivid pictures of hills, clouds, flowers, and rivers. 

5. Philosophical Tone Blends nature with moral and spiritual reflection. 

6. Personal and Reflective Poetry comes from personal experience and contemplation. 

LYRICAL BALLADS (1798, 1800, 1802) 
 1. Introduction 
Lyrical Ballads is the most important landmark in English literary history, because it marks 

the beginning of the Romantic Age (1798–1837). 

It was a joint collection of poems by William Wordsworth and Samuel Taylor Coleridge, 

published anonymously in 1798. 

A later edition appeared in 1800, and again in 1802 with an expanded Preface, which became the 

manifesto of English Romanticism. 

 “Poetry is the spontaneous overflow of powerful feelings, recollected in tranquility.” — 

Wordsworth, Preface to Lyrical Ballads (1802) 

 
 2. Historical Background 
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• During the 18th century (Neoclassical Age), poetry was dominated by reason, wit, and 

artificial rules (e.g., Pope, Dryden). 

• Wordsworth and Coleridge rebelled against this artificiality. 

• They believed poetry should come from emotion, imagination, and nature — not intellect 

and logic. 

• Thus, Lyrical Ballads marked a revolution in English poetry, focusing on common life 

and natural expression. 

 
3. Purpose of Lyrical Ballads 
Wordsworth and Coleridge wanted to: 

1. Reform English poetry — make it natural and emotional. 

2. Bring poetry closer to the life of common people. 

3. Express human feelings in simple and real language. 

4. Show the spiritual connection between Man and Nature. 

5. Structure and Editions 
Edition Year Features 

First 

Edition 

1798 Contained 23 poems (19 by Wordsworth, 4 by Coleridge). Published 

anonymously. 

Second 

Edition 

1800 Added more poems by Wordsworth and included his famous Preface 

(explaining Romantic theory of poetry). 

Third 

Edition 

1802 Preface expanded — contained Wordsworth’s definition of poetry and role 

of imagination. 

SAMUEL TAYLOR COLERIDGE (1772–1834) 
 1. Introduction 
Samuel Taylor Coleridge was one of the greatest poets, critics, and thinkers of the Romantic 

Age. 

He was the closest friend and collaborator of William Wordsworth, and together they founded 

the Romantic Movement in English literature through Lyrical Ballads (1798). 

Coleridge is called: 

• “The Dreamer of the Romantic Age” 

• “The Poet of Imagination and Mystery” 

• “The Philosopher among Poets” 

His poetry combines imagination, emotion, and supernatural beauty — making the unreal 

appear real. 

 “Suspension of disbelief” — Coleridge’s phrase for how poetry makes readers accept the 

impossible through imagination. 

 2. Early Life and Education 

• Born: October 21, 1772, at Ottery St. Mary, Devonshire, England. 

• Father: John Coleridge — a clergyman and schoolmaster. 

• Education: 

o Christ’s Hospital, London (where he met Charles Lamb). 

o Jesus College, Cambridge (did not complete degree). 

• He was brilliant but restless, full of dreams and idealism. 

 3. Friendship with Wordsworth 

• Met William Wordsworth in 1797 — their friendship changed English poetry. 

• Together they planned to reform poetry and make it natural and emotional. 

• They published Lyrical Ballads (1798) — the beginning of the Romantic Age. 
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o Coleridge’s poems: The Rime of the Ancient Mariner, The Nightingale, The Foster-

Mother’s Tale, The Dungeon. 

o Wordsworth’s poems: Tintern Abbey, Lucy Poems, etc. 

• Wordsworth wrote about common life; Coleridge wrote about the supernatural and 

mysterious. 

 Wordsworth made the common uncommon; 

Coleridge made the uncommon believable. 

4. Personal Life and Struggles 

• Married Sara Fricker in 1795 — an unhappy marriage. 

• Suffered from poor health, depression, and addiction to opium, which deeply affected his 

later life. 

• Worked as lecturer, critic, and essayist in London. 

• Died on July 25, 1834, in Highgate, London. 

5. Major Works of Coleridge 

 A. Major Poems 

Title Year Theme / Description 

The Rime of the 

Ancient Mariner 

1798 A sailor kills an albatross and suffers a spiritual 

punishment — explores sin, repentance, and harmony 

with nature. 

Kubla Khan 1797 (pub. 

1816) 

A dream-like vision of the exotic palace of Kubla 

Khan — symbol of imagination and creativity. 

Christabel 1797–1800 

(unfinished) 

A mysterious tale of innocence and evil, filled with 

supernatural atmosphere. 

The Nightingale 1798 Celebration of nature and joy, opposing artificial 

poetic style. 

Dejection: An Ode 1802 Expresses poet’s inner sorrow and loss of creative 

power. 

 

B. Prose Works and Criticism 

Title Description 

Biographia 

Literaria (1817) 

His greatest prose work — part autobiography, part literary theory. 

Explains imagination, fancy, and his views on poetry. 

Aids to Reflection 

(1825) 

Philosophical and religious essays. 

Literary Lectures Lectures on Shakespeare, Milton, and Romantic criticism. 

The Friend (1809–

10) 

Collection of essays on philosophy and politics. 

 6. Coleridge’s Theory of Imagination 
One of his greatest contributions to English criticism is his theory of Imagination and Fancy, 

explained in Biographia Literaria (1817). 

Type Definition / Function 

Primary 

Imagination 

The spontaneous and unconscious ability of the human mind to perceive 

the world — the “living power” of human perception. 

Secondary 

Imagination 

The conscious, creative power of the poet — transforms raw experience 

into artistic vision. 

Fancy A mechanical power that combines already known images — less creative 

and less vital than imagination. 
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“Imagination is the living power and prime agent of all human perception.” 

 7. Themes in Coleridge’s Poetry 
Theme Explanation 

1. The Supernatural Mysteries, spirits, and dream-like visions (Rime of the Ancient 

Mariner, Christabel). 

2. Nature and the Divine Nature as a living, moral, and spiritual presence. 

3. Imagination and Dream Reality shaped by the poet’s creative imagination. 

4. Sin, Suffering, and 

Redemption 

Human guilt and salvation through love and repentance. 

5. Music and Emotion Soft, musical language expressing intense feeling. 

6. Conflict of Mind Struggle between joy and despair (Dejection: An Ode). 

MAJOR POEMS OF S.T. COLERIDGE 

 1. THE RIME OF THE ANCIENT MARINER (1798) 
 Introduction 

• Published in 1798 in Lyrical Ballads. 

• It is Coleridge’s most famous and longest poem. 

• Written in ballad form with seven parts. 

• It deals with sin, punishment, repentance, and spiritual redemption. 

 Summary 

• An old sailor (the Ancient Mariner) stops a wedding guest to tell his story. 

• On a sea voyage, he kills an albatross, a bird considered a good omen. 

• After this act, his shipmates and he suffer from thirst and supernatural horrors. 

• Ghostly spirits haunt the ship; his crew dies; he lives in guilt and isolation. 

• When he blesses sea creatures unconsciously, the curse is lifted — he realizes that all life 

is sacred. 

• He returns home and is condemned to wander the earth, telling his tale as a lesson. 

 Themes 

Theme Explanation 

Sin and Redemption Killing the albatross = sin; repentance brings spiritual salvation. 

Nature and the Divine Nature is sacred; love for all creatures is love for God. 

Isolation and Guilt The Mariner’s suffering symbolizes man’s spiritual alienation. 

The Supernatural Spirits, ghost ship, and Death-in-Life heighten mystery and terror. 

 Famous Lines 

“He prayeth best, who loveth best 

All things both great and small.” 

“Water, water, everywhere, 

Nor any drop to drink.” 

 
 2. KUBLA KHAN (1797, published 1816) 
 Introduction 

• A dream poem — written after Coleridge fell asleep reading about Kubla Khan (the 

Mongol emperor). 

• When he woke, he wrote what he remembered from his dream — but was interrupted, so the 

poem remained fragmentary. 

• It is a vision of creative imagination and artistic power. 

Summary 

• Describes the magnificent pleasure-dome of Kubla Khan built in Xanadu. 
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• The scenery is exotic: “caverns measureless to man”, “sunless sea”, and “sacred river 

Alph.” 

• The poem shifts from a description of Xanadu to the poet’s visionary power — he 

imagines a poet inspired by a divine muse who can recreate paradise through art. 

Themes 

Theme Explanation 

Power of Imagination Imagination can create worlds as real as dreams. 

Art and Inspiration The poet is like a magician who builds pleasure-domes of art. 

Dream and Reality Blends fantasy, mystery, and emotion in a dream-like vision. 

Famous Lines 

“In Xanadu did Kubla Khan 

A stately pleasure-dome decree.” 

“A damsel with a dulcimer 

In a vision once I saw.” 

 
3. CHRISTABEL (1797–1800, unfinished) 
 Introduction 

• A romantic narrative poem written in two parts but never completed. 

• Intended to have four parts. 

• Combines innocence, evil, and supernatural mystery. 

 Summary 

• Christabel, a pure and innocent girl, meets Geraldine, a mysterious woman who claims to 

have been kidnapped. 

• Christabel takes her home; Geraldine’s strange behavior and supernatural signs suggest she 

is evil. 

• Geraldine casts a spell over Christabel, symbolizing corruption of innocence. 

• The poem ends abruptly, leaving the story incomplete. 

 Themes 

Theme Explanation 

Innocence vs. Evil Conflict between purity (Christabel) and temptation 

(Geraldine). 

Supernatural and Mystery Creates suspense through hints and atmosphere. 

Female Bond and 

Corruption 

Symbolic of moral and spiritual corruption. 

Imagination and Symbolism Evil portrayed through subtle psychological images. 

 Famous Lines 

“Jesu, Maria, shield her well! 

She folded her arms beneath her cloak.” 

 
 4. DEJECTION: AN ODE (1802) 
 Introduction 

• A personal and philosophical poem, expressing Coleridge’s deep melancholy and 

creative despair. 

• Written after he lost emotional inspiration and faced personal unhappiness. 

• Addressed partly to Wordsworth and partly to Sara Hutchinson (whom he loved silently). 

 Summary 

• The poet looks at the moon and stars but feels no joy — his inner spirit is dead. 

• He realizes that joy must come from within, not from the external world. 
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• Nature seems beautiful but lifeless to him because his imagination and emotions are 

exhausted. 

• The poem ends with a prayer for peace and happiness for others, even though he himself 

suffers. 

Themes 

Theme Explanation 

Loss of Joy and Inspiration Poet’s mind can no longer feel beauty or creativity. 

Inner vs. Outer World True joy comes from the soul, not from nature alone. 

Emotional Despair Expresses personal suffering and spiritual emptiness. 

Philosophical Reflection Mixture of feeling and thought — Romantic introspection. 

 Famous Lines 

“I see, not feel, how beautiful they are.” 

“Joy, lady! is the spirit and the power 

Which wedding Nature to us gives in dower.” 

PERCY BYSSHE SHELLEY (1792–1822) 
 

 1. Introduction 
P.B. Shelley was one of the greatest poets of the Romantic Movement, known for his idealism, 

imagination, and passion for freedom. 

He is called the “Rebel Poet”, the “Poet of Hope and Revolution”, and the “Skylark of English 

Poetry.” 

Shelley believed in the power of love, beauty, and imagination to reform the world. 

His poetry combines music, emotion, and visionary idealism — he dreamed of a better, more just 

humanity. 

 “Poets are the unacknowledged legislators of the world.” — Shelley, A Defence of Poetry 

 
 2. Early Life and Education 

• Born: August 4, 1792, at Field Place, Sussex, England. 

• Family: Wealthy and aristocratic. 

• Education: 

o Eton College — where he was known as “Mad Shelley” for his rebellious ideas. 

o Oxford University — expelled for writing The Necessity of Atheism (1811). 

• Married twice: 

o First to Harriet Westbrook (1811), who later drowned. 

o Later to Mary Godwin (1816), who became Mary Shelley, author of Frankenstein. 

• Left England in 1818 and lived mostly in Italy, where he wrote his best works. 

• Died: July 8, 1822, drowned in a storm off the Italian coast near Lerici at age 29. 

 
 3. Shelley’s Character and Personality 

Trait Description 

Idealist Believed in truth, love, beauty, and human perfectibility. 

Revolutionary Rebelled against tyranny, religion, and injustice. 

Atheist and 

Humanist 

Denied organized religion but believed in the spiritual goodness of 

mankind. 

Dreamer Had a visionary imagination and deep sympathy for the oppressed. 

Romantic Poet Full of emotion, passion, and lyrical music. 

 

 4. Major Works of P.B. Shelley 
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Year Title Type / Description 

1811 Queen Mab Early radical poem attacking tyranny and religion. 

1812 The Revolt of Islam Poem of revolution and freedom; theme of moral struggle. 

1813 Alastor; or, The Spirit 

of Solitude 

Philosophical poem about a poet seeking ideal beauty and 

truth. 

1816 Hymn to Intellectual 

Beauty 

Worships unseen spiritual power (ideal beauty). 

1816 Mont Blanc Poetic meditation on nature’s mystery and power. 

1818 The Cenci Tragic verse drama based on an Italian story of tyranny and 

revenge. 

1818–

19 

Prometheus Unbound His greatest work — a lyrical drama celebrating human 

freedom and love’s triumph over oppression. 

1819 Ode to the West Wind Expresses hope and revolutionary zeal; the wind symbolizes 

change and inspiration. 

1819 The Masque of Anarchy Political poem after the Peterloo Massacre — calls for 

peaceful resistance. 

1820 To a Skylark Celebrates pure, joyful, and immortal song of a bird — 

symbol of poetic inspiration. 

1821 Adonais Elegy on the death of John Keats — filled with sorrow and 

immortality. 

1821 A Defence of Poetry Essay on poetry’s purpose — declares poets as moral 

teachers of humanity. 

1822 The Triumph of Life 

(unfinished) 

Philosophical poem on human weakness and illusion. 

 5. Shelley’s Philosophy and Beliefs 
Belief Explanation 

1. Love and Beauty Love is divine and eternal — the source of all good. 

2. Freedom and Revolution Believed in social, political, and moral liberation. 

3. Power of Imagination Imagination unites humanity and brings spiritual truth. 

4. Optimism Believed the world could be reformed by love and intellect. 

5. Atheism / Spiritual 

Humanism 

Denied God of religion but believed in divine spirit in 

nature. 

6. Romantic Idealism Belief in an ideal world beyond the real. 

 
6. Themes in Shelley’s Poetry 

Theme Description 

Nature A symbol of change, spirit, and eternal beauty (Ode to the West 

Wind, Mont Blanc). 

Freedom and 

Revolution 

Hope for human progress and equality (Prometheus Unbound, The 

Mask of Anarchy). 

Love and Idealism Love as a universal force that binds all existence. 

Imagination and 

Inspiration 

Poet as visionary and prophet (To a Skylark). 

Transience and 

Immortality 

Life is brief, but the spirit and art are eternal (Adonais). 

Rebellion against 

Tyranny 

Against political, social, and religious oppression. 

Spiritual Beauty Pursuit of unseen, intellectual, or divine beauty. 
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 7. Major Poems in Detail 
1. Ode to the West Wind (1819) 

• Theme: The West Wind symbolizes power, destruction, and renewal. 

• Meaning: Shelley identifies with the wind and wishes to spread his revolutionary ideas to 

awaken humanity. 

• Famous Lines: 

“If Winter comes, can Spring be far behind?” 

“O, Wind! If Winter comes, can Spring be far behind?” 

• Tone: Hopeful, revolutionary, and prophetic. 

 
2. To a Skylark (1820) 

• Theme: The skylark’s song represents pure, spontaneous joy and divine inspiration. 

• Contrast: Human happiness is limited by pain and knowledge. 

• Famous Lines: 

“Hail to thee, blithe Spirit! 

Bird thou never wert.” 

• Tone: Spiritual, musical, and full of wonder. 

 
3. Adonais (1821) 

• Type: Elegy on John Keats’s death. 
• Theme: Mourning and spiritual immortality. 

• Influence: Modeled on Milton’s Lycidas. 

• Famous Lines: 

“He is made one with Nature.” 

“The One remains, the many change and pass.” 

 
4. Prometheus Unbound (1818–19) 

• Type: Lyrical drama (inspired by Aeschylus). 

• Theme: Prometheus (human spirit) triumphs over tyranny (Jupiter) through love and 

forgiveness. 

• Symbolism: Human progress, hope, and idealism. 

• Famous Line: 

“To suffer woes which Hope thinks infinite.” 

• Tone: Visionary and triumphant. 

JOHN KEATS (1795–1821) 
 

 1. Introduction 
John Keats was one of the greatest poets of the Romantic Age — often called the “Poet of 

Beauty” and the “Poet of Sensuousness.” 

He is also regarded as the most artistic of all Romantic poets. 

Keats’s poetry celebrates beauty, imagination, and art as eternal values in a world full of pain and 

change. 

Although he died young (at 25), his short life produced some of the finest lyrical poems in English 

literature. 

 “A thing of beauty is a joy forever.” — Endymion 

 
 2. Early Life and Education 

• Born: October 31, 1795, in London, England. 
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• Parents: Thomas Keats (a stable keeper) and Frances Keats. 

• Orphaned at an early age; struggled financially. 

• Trained as a surgeon and apothecary, but left medicine for poetry. 

• Became friends with Leigh Hunt, Shelley, and Hazlitt. 

• Fell deeply in love with Fanny Brawne, but his ill health and poverty prevented marriage. 

• Suffered from tuberculosis and moved to Italy in 1820 for recovery. 

• Died: February 23, 1821, in Rome, aged 25. 

• His tombstone reads: 

“Here lies one whose name was writ in water.” 

 
3. Keats’s Poetic Beliefs 

Belief Explanation 

1. Art for Art’s Sake Poetry should exist for beauty, not for political or moral lessons. 

2. Love of Beauty Beauty is truth, and truth is beauty — the highest form of art. 

3. Negative Capability A great poet accepts life’s mysteries without trying to explain 

them rationally. 

4. Imagination Imagination transforms suffering into artistic joy. 

5. Transience vs. 

Permanence 

Life and love fade, but art and beauty are eternal. 

“Beauty is truth, truth beauty,—that is all / Ye know on earth, and all ye need to know.” — Ode on 

a Grecian Urn 

 
 4. Major Works of John Keats 
Year Title Type / Description 

1817 Poems His first volume — contained early verses like Imitation of 

Spenser. 

1818 Endymion Long romantic poem based on a Greek legend — “A thing of 

beauty is a joy forever.” 

1818 Isabella; or, The Pot of 

Basil 

Story of tragic love; based on Boccaccio’s Decameron. 

1819 The Eve of St. Agnes Narrative poem of love, beauty, and medieval romance. 

1819 Lamia Mythological poem exploring the conflict between love and 

reason. 

1819 Hyperion (unfinished) Epic poem on the fall of the Titans; later revised as The Fall 

of Hyperion. 

1819 The Great Odes (his 

masterpieces) 

Ode to a Nightingale, Ode on a Grecian Urn, Ode to 

Autumn, Ode on Melancholy, Ode on Indolence. 

 5. The Great Odes (1819) – Keats’s Highest Achievement 
 (i) Ode to a Nightingale 

• Theme: The contrast between the mortal world (pain, suffering) and the immortal song of 

the bird (beauty and art). 

• Idea: The poet longs to escape human misery through imagination but realizes he cannot. 

• Famous Lines: 

“Thou wast not born for death, immortal Bird!” 

 
 (ii) Ode on a Grecian Urn 

• Theme: The urn symbolizes eternal beauty and art’s permanence compared to human 

life’s transience. 

• Message: Beauty and truth are one and the same. 
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• Famous Lines: 

“Beauty is truth, truth beauty,—that is all 

Ye know on earth, and all ye need to know.” 

 
 (iii) To Autumn 

• Theme: Celebration of the maturity and fulfillment of life — beauty even in decline. 

• Tone: Peaceful and content. 

• Famous Lines: 

“Season of mists and mellow fruitfulness.” 

 
 (iv) Ode on Melancholy 

• Theme: Joy and sorrow are inseparable; beauty fades, and that makes it precious. 

• Famous Line: 

“Ay, in the very temple of Delight, 

Veil’d Melancholy has her sovran shrine.” 

 
 (v) Ode on Indolence 

• Theme: Poet’s struggle between action, art, and imagination. 

 
 6. Keats’s Concepts Explained 

Concept Meaning / Explanation 

(a) Negative 

Capability 

The poet’s ability to remain in doubt and mystery without seeking logical 

answers. Keats admired Shakespeare for this quality. 

(b) Hellenism Love for Greek art, mythology, and beauty. (Endymion, Lamia, Ode on a 

Grecian Urn show this.) 

(c) Sensuousness His poetry appeals to the senses — sight, sound, taste, touch, and smell. 

(d) Beauty and 

Truth 

For Keats, beauty is eternal and divine — the ultimate truth of life. 

(e) Escapism He escapes from reality into imagination, art, and nature. 

LORD GEORGE GORDON BYRON (1788–1824) 
 

 1. Introduction 
Lord Byron was one of the most famous and flamboyant poets of the Romantic Movement. 

He was a nobleman, revolutionary, and romantic hero whose life was as dramatic as his poetry. 

He represents the spirit of rebellion, passion, and freedom — the essence of the second 

generation of Romantic poets, along with Shelley and Keats. 

 “Roll on, thou deep and dark blue Ocean — roll!” — Childe Harold’s Pilgrimage 

 
 2. Early Life and Background 

• Full Name: George Gordon, Lord Byron. 

• Born: January 22, 1788, in London, England. 

• Father: Captain “Mad Jack” Byron — reckless and extravagant. 

• Mother: Catherine Gordon, a Scottish noblewoman. 

• Born with a clubfoot, which caused him lifelong pain and insecurity. 

• Inherited the title “Lord Byron” at age 10 from his great-uncle. 

• Educated at Harrow School and Cambridge University. 

• Handsome, talented, and rebellious — admired and criticized equally. 

 
 4. Major Works of Lord Byron 
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Year Title Type / Description 

1807 Hours of Idleness His first volume of poems (criticized harshly). 

1809–

1818 

Childe Harold’s 

Pilgrimage 

Long autobiographical poem — a travelogue of Europe and 

meditation on human life and freedom. 

1812 The Giaour Oriental tale — story of love, revenge, and sin. 

1813 The Bride of Abydos Poem of tragic love and eastern setting. 

1814 The Corsair Tale of a pirate hero — adventurous and passionate. 

1814–

1816 

Lara and The Siege 

of Corinth 

Romantic narratives of exotic adventures. 

1816 The Prisoner of 

Chillon 

Poem about political martyrdom and freedom. 

1819–

1824 

Don Juan His masterpiece — satirical epic in 16 cantos about love, 

hypocrisy, and human weakness. 

1822 Cain: A Mystery Dramatic poem on human rebellion and questioning of God’s 

justice. 

1821 The Vision of 

Judgment 

Satirical poem attacking Robert Southey and hypocrisy of 

society. 

 5. Important Works in Detail 
 (a) Childe Harold’s Pilgrimage (1812–1818) 

• Type: Semi-autobiographical narrative poem. 

• Theme: Byron’s travels through Europe (Portugal, Spain, Greece, Italy) after 
disappointment and scandal in England. 

• Hero: Childe Harold — a weary, disillusioned traveler seeking meaning in life. 

• Features: 

o Deep melancholy and nostalgia. 

o Love for nature, liberty, and heroism. 

o Reflections on history and humanity. 

• Famous Lines: 

“There is a pleasure in the pathless woods, 

There is a rapture on the lonely shore.” 

 
 (b) The Giaour (1813) 

• Type: Oriental tale. 

• Theme: Forbidden love and revenge — the Giaour (Christian) kills Hassan for murdering 

his beloved Leila. 

• Features: 

o Exotic setting (Turkey, Greece). 

o Passion, violence, and moral conflict. 

o Exploration of sin, guilt, and punishment. 

 
 (c) The Corsair (1814) 

• Theme: Heroic outlaw Conrad represents the Byronic Hero — bold, passionate, and 

doomed. 

• Features: 

o Adventure and rebellion. 

o Contrast between love and cruelty. 

 
 (d) Don Juan (1819–1824) 

• Type: Satirical epic in ottava rima (eight-line stanza). 
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• Theme: Byron retells the story of the legendary lover Don Juan, but instead of a seducer, he 

makes him innocent and victim of women’s desires. 

• Features: 

o Wit, humor, realism, and irony. 

o Criticism of social hypocrisy, politics, and morality. 

o Reflection of Byron’s own life and ideas. 

• Famous Line: 

“Man’s love is of man’s life a thing apart, 

’Tis woman’s whole existence.” 

 
 (e) Cain: A Mystery (1821) 

• Type: Dramatic poem. 

• Theme: Biblical story retold — Cain questions God’s justice and defies blind faith. 

• Tone: Philosophical, rebellious, tragic. 

• Famous Idea: Human suffering and doubt against divine authority. 

THE VICTORIAN AGE (1837–1901) 
Also called: The Age of Tennyson or The Age of Realism 

 
 1. Introduction 
The Victorian Age in English literature covers the reign of Queen Victoria (1837–1901) — one of 

the longest and most influential periods in British history. 

It was an age of progress and prosperity, but also of doubt, moral struggle, and social change. 

Victorian literature reflects a conflict between faith and science, emotion and reason, tradition 

and progress. 

 “The Victorian Age was an age of compromise — between old faith and new knowledge.” 

 
 2. Historical Background 

• Queen Victoria ascended the throne in 1837 and ruled until 1901. 

• Britain became the most powerful nation in the world — the center of the British 

Empire. 

• The period saw great changes in: 

o Industry and technology (Industrial Revolution) 

o Science and invention (Darwin, electricity, railways) 

o Education and democracy 

o Urbanization and poverty 

• However, these changes created social injustice, class conflict, and moral confusion. 

 
3. The Spirit of the Age 

Aspect Description 

Faith vs. Doubt Science (Darwin’s Origin of Species, 1859) challenged religion. 

Industrialization Growth of cities, machines, and factories — but also poverty and 

exploitation. 

Material Progress Wealth increased, but spiritual values declined. 

Moral Seriousness Strong sense of duty, respectability, and moral responsibility. 

Education & Reform Expansion of schools, literacy, and social awareness. 

Democracy & 

Empire 

Britain as a global empire — pride and responsibility. 

 The Victorian Age was a “double-faced age” — outwardly prosperous but inwardly restless. 
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 4. Literary Characteristics of the Victorian Age 
Feature Description 

1. Realism Writers portrayed real life and society as it was — not 

idealized. 

2. Morality and Didacticism Literature taught moral lessons and emphasized duty, faith, 

and character. 

3. Conflict between Faith and 

Science 

Rise of scientific thought caused doubt in religion. 

4. Interest in Social Problems Poverty, class, women’s rights, and industrial misery 

became themes. 

5. Optimism and Progress Faith in moral and scientific progress. 

6. Humanitarianism Sympathy for the poor and oppressed. 

7. Love of Nature and Beauty Continued from Romanticism, but more reflective and 

realistic. 

8. Long, Detailed Novels Novel became the leading form of expression — realistic, 

moral, and social. 

 5. Major Literary Forms and Writers 
 (A) Poetry 

Victorian poetry is reflective, intellectual, and moral — less emotional than Romantic poetry. 

Poet Major Works / Characteristics 

Alfred Lord Tennyson 

(1809–1892) 

In Memoriam, Ulysses, The Lady of Shalott, Locksley Hall, Crossing 

the Bar — Poet Laureate; expresses doubt, faith, and moral strength. 

Robert Browning 

(1812–1889) 

My Last Duchess, Andrea del Sarto, The Last Ride Together — 

master of the dramatic monologue; explores psychology and moral 

struggle. 

Elizabeth Barrett 

Browning (1806–1861) 

Sonnets from the Portuguese, Aurora Leigh — love, emotion, and 

women’s rights. 

Matthew Arnold 

(1822–1888) 

Dover Beach, The Scholar Gipsy — poetry of reflection, culture, and 

spiritual loss. 

Dante Gabriel Rossetti 

(1828–1882) 

The Blessed Damozel, House of Life — founder of the Pre-Raphaelite 

movement; love and art. 

Christina Rossetti 

(1830–1894) 

Goblin Market, Remember — spiritual devotion and feminine 

emotion. 

Gerard Manley 

Hopkins (1844–1889) 

The Windhover, God’s Grandeur — experimental rhythm (sprung 

rhythm); religious intensity. 

 
 (B) Prose and Essays 

Writer Major Works / Features 

Thomas Carlyle Heroes and Hero-Worship, Sartor Resartus — emphasized moral 

strength and heroism. 

John Ruskin Unto This Last, Modern Painters — art critic and moral thinker; 

social justice. 

Matthew Arnold Culture and Anarchy, Essays in Criticism — critic of society and 

education. 

Thomas Babington 

Macaulay 

History of England — historical prose with clarity and style. 

John Henry Newman Apologia Pro Vita Sua — religious autobiography; spiritual faith. 

 (C) The Novel — The Dominant Form 
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The novel became the main form of Victorian literature, expressing society, morality, and 

realism. 

Novelist Major Works / Characteristics 

Charles Dickens (1812–

1870) 

Oliver Twist, David Copperfield, A Tale of Two Cities, Great 

Expectations — sympathy for poor; social criticism. 

William Makepeace 

Thackeray (1811–1863) 

Vanity Fair — satire of middle-class hypocrisy. 

Charlotte Brontë (1816–

1855) 

Jane Eyre — independence and moral strength of women. 

Emily Brontë (1818–1848) Wuthering Heights — passion, nature, and tragedy. 

Anne Brontë (1820–1849) The Tenant of Wildfell Hall — realism and women’s rights. 

George Eliot (Mary Ann 

Evans) (1819–1880) 

Middlemarch, Adam Bede, The Mill on the Floss — 

psychological realism, morality, and duty. 

Anthony Trollope (1815–

1882) 

Barchester Towers — realistic study of society and church life. 

Thomas Hardy (1840–1928) Tess of the d’Urbervilles, Far from the Madding Crowd, Jude the 

Obscure — pessimism, fate, and rural tragedy. 

George Meredith (1828–

1909) 

The Egoist — psychological analysis and wit. 

 6. Themes of Victorian Literature 
Theme Explanation 

1. Industrialism and Class 

Conflict 

Impact of factories, poverty, and social inequality. 

2. Morality and Religion Tension between Christian faith and scientific thought. 

3. Women’s Role Rise of female education, independence, and moral 

strength. 

4. Progress and Doubt Hope for reform mixed with anxiety about loss of faith. 

5. Realism Detailed observation of social life. 

6. Humanitarianism Concern for poor, weak, and oppressed. 

7. Love and Marriage Central theme in novels; moral and emotional complexity. 

 7. Characteristics of Victorian Poetry vs. Romantic Poetry 
Feature Romantic Poetry Victorian Poetry 

Emotion Intense and spontaneous Controlled and reflective 

Subject Nature, imagination Society, doubt, faith 

Tone Idealistic, dreamy Realistic, moral 

Language Simple and lyrical Polished and formal 

Attitude to Life Escape from reality Concern with reality 

ALFRED, LORD TENNYSON (1809–1892) 
“The Voice of the Victorian Age” 

 
1. Introduction 
Alfred Lord Tennyson was the chief poet of the Victorian Age and served as Poet Laureate of 

England from 1850 to 1892 — longer than any other poet. 

He represents the spirit, faith, and moral values of the Victorian period. 

His poetry reflects the age’s conflicts — between faith and doubt, science and religion, emotion 

and reason. 
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He is known for his musical language, deep emotion, moral reflection, and perfection of form. 

 “Tennyson mirrors the Victorian Age in thought, spirit, and art.” 

 
 2. Early Life and Education 

• Born: August 6, 1809, in Somersby, Lincolnshire, England. 

• Family: Father was a clergyman and scholar. 

• Educated at Trinity College, Cambridge, where he met Arthur Henry Hallam, his closest 

friend and inspiration. 

• In 1831, his father died, and Tennyson left Cambridge without a degree. 

• The sudden death of Hallam in 1833 deeply affected him and shaped much of his later 

poetry (In Memoriam A.H.H.). 

• Married Emily Sellwood in 1850, the same year he became Poet Laureate. 

• Died: October 6, 1892, and buried in Westminster Abbey’s Poets’ Corner. 

 
 3. Major Works of Alfred Lord Tennyson 

Year Title Type / Description 

1830 Poems, Chiefly Lyrical His first volume; includes Mariana, The Mermaid, Claribel. 

1832 Poems (Second Volume) The Lady of Shalott, The Lotos-Eaters, The Palace of Art. 

1842 
Poems (Revised 

Collection) 
Ulysses, Locksley Hall, Break, Break, Break, Tithonus. 

1847 The Princess A narrative poem on women’s education and equality. 

1850 In Memoriam A.H.H. 
Long elegy on the death of his friend Hallam — explores 

grief, faith, and immortality. 

1853–

1885 
Idylls of the King 

Epic cycle based on the Arthurian legends — symbolizes the 

moral rise and fall of man. 

1854 
The Charge of the Light 

Brigade 
Patriotic poem about soldiers’ bravery in the Crimean War. 

1859 Enoch Arden Narrative poem about faithfulness and sacrifice. 

1889 Crossing the Bar His farewell poem — symbolizes death as a peaceful voyage. 

 
 4. Themes in Tennyson’s Poetry 

Theme Explanation 

1. Faith and Doubt Struggle between religion and science (In Memoriam). 

2. Nature 
Beautiful but symbolic — reflects human emotions (The Lotos-

Eaters). 

3. Death and Immortality Deep reflection on mortality (Crossing the Bar). 

4. Heroism and Duty 
Strength, courage, and perseverance (Ulysses, The Charge of the 

Light Brigade). 

5. Love and Loss Personal grief and affection (In Memoriam, Break, Break, Break). 

6. Progress and Change Hope for human progress despite doubt (Locksley Hall). 

7. Moral and Spiritual 

Growth 
Search for truth, faith, and redemption (The Palace of Art). 

 
 5. Tennyson’s Philosophy 
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Tennyson’s poetry reflects the conflicting spirit of the Victorian Age — an age torn between 

faith in God and faith in science. 

He believed that faith must evolve with knowledge — not be destroyed by it. 

“There lives more faith in honest doubt, 

Believe me, than in half the creeds.” — In Memoriam 

Thus, he combined scientific thought with religious faith, showing a balance between reason and 

belief. 

 
 6. Analysis of Selected Poems 
 (a) Ulysses (1842) 

• Theme: Heroic perseverance and the human spirit of adventure. 

• Summary: Ulysses, old and weary, longs to keep exploring rather than rest at home. 

• Symbolism: Life’s journey toward knowledge and experience. 

• Famous Lines: 

“To strive, to seek, to find, and not to yield.” 

 
 (b) In Memoriam A.H.H. (1850) 

• Type: Long elegy written in memory of Arthur Henry Hallam. 

• Theme: Grief, doubt, faith, and spiritual hope. 

• Importance: Expresses Victorian struggle between religion and science. 

• Famous Lines: 
“’Tis better to have loved and lost 

Than never to have loved at all.” 

 
 (c) The Lady of Shalott (1832) 

• Theme: Conflict between art and reality. 

• Story: A woman cursed to see the world only through a mirror leaves her tower to view real 

life and dies. 

• Symbolism: The artist’s isolation and sacrifice. 

• Famous Line: 

“The mirror crack’d from side to side; 

‘The curse is come upon me,’ cried 

The Lady of Shalott.” 

 
 (d) The Charge of the Light Brigade (1854) 

• Occasion: The Battle of Balaclava during the Crimean War. 

• Theme: Patriotism, duty, and courage in the face of death. 

• Famous Lines: 

“Theirs not to reason why, 

Theirs but to do and die.” 

 
 (e) Crossing the Bar (1889) 

• Theme: Death as a peaceful voyage toward eternity. 

• Symbolism: The sea = life; the bar = boundary between life and death. 

• Famous Lines: 

“Sunset and evening star, 

And one clear call for me!” 

 
 8. Tennyson’s Style 

Feature Description 
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1. Melody and Music Smooth, harmonious verse — perfect rhythm and sound. 

2. Imagery Vivid, pictorial descriptions — visual beauty. 

3. Symbolism Deep moral or spiritual meaning beneath surface images. 

4. Reflective Tone Meditation on life, faith, and death. 

5. Dramatic Monologue Like Browning, used characters to express moral conflict 

(Ulysses). 

6. Perfection of Form Every word carefully chosen — polished craftsmanship. 

7. Balance of Emotion and 

Thought 

Combines feeling with intellect — emotional restraint. 

 9. Tennyson as the Poet of the Victorian Age 
Aspect Explanation 

Voice of His Age Expressed the moral and intellectual conflicts of the Victorian people. 

Spokesman of Faith 

and Duty 

Guided readers toward courage, morality, and spiritual strength. 

National Poet Wrote patriotic and moral poetry — The Charge of the Light Brigade, 

Ode on the Death of the Duke of Wellington. 

Optimism and Moral 

Purpose 

Believed in progress and divine plan for humanity. 

ROBERT BROWNING (1812–1889) 
“The Poet of Optimism, Faith, and Human Spirit” 
Known as: Master of the Dramatic Monologue 

 
 1. Introduction 
Robert Browning was one of the most powerful and intellectual poets of the Victorian Age. 

He is best known for his dramatic monologues, in which he reveals the inner thoughts, 

psychology, and motives of his characters. 

Browning’s poetry celebrates courage, struggle, and the triumph of the human soul — in 

contrast to the melancholy tone of his contemporaries. 

 “Grow old along with me! 

The best is yet to be.” — Rabbi Ben Ezra 

 
 2. Early Life and Education 

• Born: May 7, 1812, in Camberwell, London, England. 

• Father: A learned man with a huge library that shaped Browning’s early reading. 

• Educated privately; read widely in Greek, Latin, and literature. 

• Married the poet Elizabeth Barrett Browning in 1846 — a celebrated literary romance. 

• The couple lived mostly in Italy (Florence) until Elizabeth’s death in 1861. 

• Died: December 12, 1889, in Venice, and buried in Poets’ Corner, Westminster Abbey. 

 
 3. Major Works of Robert Browning 

Year Title Type / Description 

1833 Pauline His first poem — a spiritual autobiography. 

1835 Paracelsus Poem about a scientist’s ambition and failure — 

early use of dramatic form. 

1840 Sordello Complex poem about art and life; difficult and 

obscure. 

1841–

1846 

Dramatic Lyrics and Dramatic 

Romances and Lyrics 

Contain his most famous shorter poems and 

monologues. 
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1855 Men and Women His masterpiece collection of 50 poems exploring 

love, art, and life. 

1868–

1869 

The Ring and the Book A long dramatic narrative poem based on a real 

Italian murder trial — 21,000 lines long! 

1871 Balaustion’s Adventure Retelling of Greek legend with Browning’s 

philosophy. 

1876 Pacchiarotto and Other Poems Personal and satirical pieces. 

1887 Parleyings with Certain People Philosophical reflections. 

1889 Asolando Last volume, published on the day of his death. 

4. Famous Dramatic Monologues 
Browning perfected the dramatic monologue, where a single speaker reveals his character, 

thoughts, and emotions indirectly. 

Poem Theme / Summary 

My Last Duchess A Duke shows a portrait of his dead wife, revealing his pride, 

jealousy, and cruelty. 

Andrea del Sarto A Renaissance painter laments his lost inspiration and moral 

weakness. 

The Last Ride Together A rejected lover finds joy and dignity even in failure. 

Porphyria’s Lover A mad lover kills his beloved to preserve a perfect moment of love. 

Fra Lippo Lippi A monk-artist argues that even physical beauty can reveal divine 

truth. 

Bishop Blougram’s 

Apology 

A worldly bishop justifies his compromises between faith and 

doubt. 

Rabbi Ben Ezra Teaches optimism and faith — old age as spiritual progress. 

A Grammarian’s 

Funeral 

Honors a scholar’s dedication to knowledge beyond death. 

 

 5. Characteristics of Browning’s Poetry 

Feature Explanation 

1. Dramatic Monologue 
A single speaker reveals inner self through speech and 

situation. 

2. Psychological Realism 
Deep insight into human motives, emotions, and moral 

struggle. 

3. Philosophy of Life Belief in struggle, progress, and faith in God. 

4. Optimism Triumph of good over evil; faith in human potential. 

5. Use of Paradox and Irony Complex and indirect expression of truth. 

6. Intellectual and Difficult 

Style 
Dense syntax, abrupt expression, but full of energy. 

7. Faith and Religion Religious optimism — God’s plan behind human suffering. 

8. Humanism Love, art, ambition, and morality are central themes. 

 
 6. Themes in Browning’s Poetry 

Theme Explanation 

1. Struggle and 

Growth 

Life’s value lies in effort, not success (Andrea del Sarto). 

2. Faith and Doubt True faith is achieved through questioning and experience (Rabbi Ben 

Ezra). 
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3. Love and 

Marriage 

Deeply influenced by his relationship with Elizabeth Barrett (The Last 

Ride Together). 

4. Art and the Artist Conflict between ideal perfection and human limitation (Fra Lippo 

Lippi). 

5. Psychology of Sin Analysis of crime, passion, and guilt (My Last Duchess, Porphyria’s 

Lover). 

6. Optimism and 

Hope 

Faith in divine justice and moral progress (A Grammarian’s Funeral). 

CHARLES DICKENS (1812–1870) 
“The Greatest Novelist of the Victorian Age” 

Known as: The Novelist of the Poor and the Human Heart 

 
1. Introduction 
Charles Dickens was the most popular and influential English novelist of the Victorian period. 

He vividly portrayed the social evils, poverty, injustice, and hypocrisy of 19th-century England, 

combining realism, humor, pathos, and moral purpose. 

Dickens was both a storyteller and social reformer — his novels exposed the struggles of the 

poor, the cruelty of child labor, and the corruption of society. 

“Dickens taught the world sympathy for the suffering and laughter through tears.” 

 
 2. Early Life and Struggles 

• Born: February 7, 1812, at Portsmouth, England. 

• Family: His father, John Dickens, was a clerk in the navy pay office — warm-hearted but 

careless with money. 

• The family fell into poverty, and his father was sent to debtor’s prison when Charles was 

12. 

• Dickens worked in a blackening factory (shoe-polish factory) — a traumatic experience 

that shaped his sympathy for the poor. 

• He educated himself by reading and later worked as a law clerk and journalist. 

• Began his literary career as a reporter and then as a serial novelist. 

 
 3. Major Works of Charles Dickens 

Year Title Type / Theme / Description 

1836–1837 The Pickwick Papers His first major success; humorous adventures of Mr. 

Pickwick and his friends. 

1837–1839 Oliver Twist Exposes cruelty to orphans and poor children; famous 

for Fagin and the Artful Dodger. 

1840–1841 The Old Curiosity 

Shop 

Touching tale of Little Nell; pathos and innocence. 

1841 Barnaby Rudge Historical novel based on the Gordon Riots. 

1843 A Christmas Carol Moral tale of generosity and redemption; Scrooge 

becomes a symbol of Christmas spirit. 

1846–1848 Dombey and Son Criticism of pride, money, and neglect of family 

affection. 

1849–1850 David Copperfield His most autobiographical novel; traces a boy’s life 

from hardship to success. 

1852–1853 Bleak House Attacks the inefficiency of the Court of Chancery; 

complex plot and social satire. 
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1854 Hard Times Criticizes industrialism, dehumanization, and 

utilitarian education. 

1857–1859 Little Dorrit Highlights debt, poverty, and the flaws of society. 

1859 A Tale of Two Cities Historical novel set during the French Revolution; 

theme of sacrifice and resurrection. 

1860–1861 Great Expectations Story of an orphan’s moral and emotional growth; 

themes of ambition and repentance. 

1864–1865 Our Mutual Friend Critique of greed and materialism. 

1870 

(unfinished) 

The Mystery of 

Edwin Drood 

His last, incomplete novel — a mystery. 

 4. Themes in Dickens’s Novels 
Theme Explanation 

1. Poverty and Social 

Injustice 

Depicts the struggles of the poor, orphans, and the working class 

(Oliver Twist, Hard Times). 

2. Childhood and 

Innocence 

Child characters symbolize purity and moral strength (David 

Copperfield, Little Dorrit). 

3. Industrialization and 

Its Evils 

Shows how factories and machines destroyed human values (Hard 

Times). 

4. Crime and 

Punishment 

Explores sin, guilt, and moral awakening (Great Expectations). 

5. Family and Home Advocates love, compassion, and forgiveness (A Christmas Carol). 

6. Reform and 

Redemption 

Belief that human goodness can overcome evil (A Tale of Two 

Cities). 

7. Humor and Pathos Mixes laughter with tears; uses comic characters to express moral 

truths. 

8. Criticism of 

Institutions 

Attacks corrupt law courts (Bleak House), cruel schools (Nicholas 

Nickleby), and workhouses (Oliver Twist). 

5. Famous Characters 
Dickens created hundreds of unforgettable characters, each with unique traits, often symbolizing 

human virtues or vices. 

Character Work Description 

Oliver Twist Oliver Twist Innocent orphan who resists corruption. 

Mr. Pickwick The Pickwick Papers Kind, cheerful, humorous gentleman. 

Ebenezer 

Scrooge 

A Christmas Carol Miser who learns generosity. 

David 

Copperfield 

David Copperfield Semi-autobiographical hero; represents Dickens 

himself. 

Fagin Oliver Twist Greedy old criminal who trains children to steal. 

Sydney Carton A Tale of Two Cities Sacrifices his life for love; symbol of redemption. 

Mr. Gradgrind Hard Times Represents cold rationalism and utilitarian 

education. 

Little Nell The Old Curiosity 

Shop 

Symbol of innocence and virtue. 

Miss Havisham Great Expectations A jilted woman living among the ruins of her broken 

dreams. 

THOMAS HARDY (1840–1928) 
“The Novelist of Pessimism and Fate” 

Also called: The Last Victorian and The First Modern Writer 
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1. Introduction 
Thomas Hardy was a major English novelist and poet, bridging the Victorian and Modern 

Ages. 

He is best known for his tragic novels set in Wessex — a fictional region of rural England. 

Hardy’s works explore human suffering, fate, and the cruelty of society and nature, often with 

deep pessimism and compassion for the poor. 

“Happiness is but an occasional episode in a general drama of pain.” — Hardy 

 
 2. Early Life and Education 

• Born: June 2, 1840, in Higher Bockhampton, Dorset, England. 

• His father was a stonemason, and his mother was intelligent and fond of literature. 

• Educated locally; studied architecture in Dorchester and later in London. 

• He began writing poetry but turned to novels for financial reasons. 

• Married Emma Gifford in 1874; after her death, he married Florence Dugdale in 1914. 

• Returned to poetry in his later years. 

• Died: January 11, 1928; buried in Westminster Abbey (ashes), though his heart lies in 

Dorset. 

 
 3. Major Works of Thomas Hardy 
 A. Major Novels 

Year Title Theme / Description 

1871 Desperate Remedies His first novel; sensation and mystery. 

1872 Under the Greenwood 

Tree 

A gentle picture of rural life. 

1873 A Pair of Blue Eyes Inspired by his courtship of Emma; fate and love. 

1874 Far from the Madding 

Crowd 

Love, betrayal, and fate in rural Wessex; introduces rustic 

humor. 

1878 The Return of the Native Conflict between passion and convention; tragic love 

story. 

1886 The Mayor of 

Casterbridge 

Rise and fall of Michael Henchard; character ruled by 

pride and fate. 

1891 Tess of the 

d’Urbervilles 

A peasant girl’s tragic life; fate, purity, and social 

injustice. 

1895 Jude the Obscure Criticism of social and religious hypocrisy; tragic pursuit 

of education and love. 

1892–

1897 

The Well-Beloved Exploration of idealized love and obsession. 

 

 B. Poetry 

Year Title Type / Description 

1898 Wessex Poems His first volume of verse. 

1901–

1908 

Poems of the Past and the Present; 

Time’s Laughingstocks 

Philosophical and reflective poetry. 

1908–

1928 

The Dynasts Epic verse-drama on the Napoleonic Wars; 

grand and symbolic. 

1917–

1928 

Moments of Vision, Human Shows Deeply personal, elegiac poetry. 

Hardy considered himself primarily a poet, though he gained fame first as a novelist. 
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5. Themes in Hardy’s Works 
Theme Explanation 

1. Fate and Chance Human life is governed by fate or indifferent forces — not free 

will (Tess, The Mayor of Casterbridge). 

2. Pessimism Life is full of pain and injustice; happiness is temporary. 

3. Tragedy of Rural Life The simple, innocent country folk suffer under social and 

natural forces. 

4. Conflict Between Man and 

Environment 

Nature is often indifferent or hostile (The Return of the Native). 

5. Hypocrisy of Society Criticism of moral and religious conventions (Jude the 

Obscure). 

6. Love and Sexuality Passion often leads to suffering (Tess of the d’Urbervilles). 

7. Determinism Life is controlled by destiny, heredity, and environment. 

8. Nature as a Living Force Nature mirrors human moods and fate. 

9. Important Characters 
Character Novel Traits 

Tess Durbeyfield Tess of the d’Urbervilles Pure, innocent, victim of fate. 

Jude Fawley Jude the Obscure Ambitious working-class man destroyed by 

social injustice. 

Michael 

Henchard 

The Mayor of 

Casterbridge 

Proud man ruined by his own weaknesses. 

Bathsheba 

Everdene 

Far from the Madding 

Crowd 

Strong but impulsive woman seeking 

independence. 

Eustacia Vye The Return of the Native Passionate woman longing for escape; tragic 

victim of fate. 

GEORGE BERNARD SHAW (1856–1950) 
“The Dramatist of Ideas” 

Known As: A Modern Dramatist, Critic, Essayist, and Social Reformer 

 
 1. Introduction 
George Bernard Shaw, often called G.B. Shaw, was one of the most brilliant playwrights and 

thinkers of modern English literature. 

He transformed the English theatre from mere entertainment to a platform for social criticism 

and moral discussion. 

He combined wit, humor, and intellect to attack social injustice, class inequality, hypocrisy, and 

false morality. 

His plays are often called “plays of ideas” because they focus more on thought and discussion 

than on action. 

 “My way of joking is to tell the truth. It’s the funniest joke in the world.” — G.B. Shaw 

 
 2. Early Life and Education 

• Born: July 26, 1856, in Dublin, Ireland. 

• Family: Poor but cultured; his father was a failed merchant, his mother a music teacher. 

• Largely self-educated — he read widely and studied music, art, literature, and politics. 

• Moved to London in 1876, where he struggled for nearly 10 years. 

• Worked as a music and drama critic, essayist, and socialist thinker. 

• Member of the Fabian Society — a group promoting social and political reform through 

education and gradual change. 
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• Died: November 2, 1950, aged 94. 

 
 3. Shaw as a Thinker and Dramatist 
Shaw believed that the theatre should not merely entertain but educate and reform society. 

He attacked class distinction, false religion, poverty, war, and romantic illusions. 

He wrote realistic, thought-provoking plays where characters debate ideas, not just emotions. 

His plays are full of wit, satire, and paradox — often turning traditional values upside down. 

 “He made drama a vehicle of thought.” 

 
 4. Major Works of G.B. Shaw 
Year Title Type / Description 

1892 Widowers’ Houses His first play; attacks corruption and slum landlordism. 

1893 Mrs. Warren’s 

Profession 

Exposes the economic roots of prostitution and hypocrisy of 

society. 

1894 Arms and the Man Satire on romantic heroism and war; anti-war comedy. 

1895 Candida Discusses marriage and the role of the ideal woman. 

1897 The Devil’s Disciple Set in the American Revolution; explores moral courage. 

1898 Caesar and 

Cleopatra 

A historical play showing the practical wisdom of Caesar. 

1903 Man and Superman Philosophical comedy about the “Life Force” and the 

“Superman” idea. 

1904 John Bull’s Other 

Island 

Satire on English colonial attitude toward Ireland. 

1905 Major Barbara Explores religion, war, and wealth; questions moral hypocrisy. 

1912 Pygmalion Comedy about class, language, and transformation — later 

adapted as My Fair Lady. 

1923 Saint Joan Play about Joan of Arc — explores religion, nationalism, and 

heresy. 

1939 Geneva Satirical play on world politics and fascism. 

 

 5. Famous Plays Explained 
 (a) Arms and the Man (1894) 

• Type: Anti-romantic comedy. 

• Theme: Exposes the foolishness of romantic views of war and heroism. 

• Characters: Bluntschli (a practical Swiss soldier) vs. Raina (romantic Bulgarian girl). 

• Message: Real courage lies in honesty and practicality, not in empty heroics. 

• Famous Line: 

“Nine soldiers out of ten are born fools.” 

 
 (b) Candida (1895) 

• Theme: The role of women and the nature of true love. 

• Plot: A woman, Candida, must choose between her husband (a clergyman) and a young 

poet. 

• Message: Love is not idealistic passion but mature understanding. 

 
 (c) Man and Superman (1903) 

• Theme: Shaw’s philosophy of the Life Force — the creative power in nature pushing 

humanity toward perfection. 

• Character: John Tanner represents the “Superman” — a free thinker and reformer. 
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• Famous Scene: Don Juan in Hell — philosophical discussion on love and morality. 

 
 (d) Major Barbara (1905) 

• Theme: Conflict between idealism and reality; religion and money. 

• Plot: Barbara, a Salvation Army officer, learns that her father’s “immoral” wealth saves 

lives by providing jobs and weapons. 

• Message: Money, not prayer, rules society; moral ideals often depend on practical power. 

 
 (e) Pygmalion (1912) 

• Theme: Class, language, and transformation. 

• Plot: Professor Higgins teaches a poor flower girl, Eliza Doolittle, to speak like a duchess. 

• Message: Society’s class distinctions are artificial; education can change one’s destiny. 

• Famous Line: 

“The difference between a lady and a flower girl is not how she behaves, but how she is 

treated.” 

 
 (f) Saint Joan (1923) 

• Theme: Religion, nationalism, and individuality. 

• Plot: The story of Joan of Arc, who is executed as a heretic but later recognized as a saint. 

• Message: Society persecutes its saviors because it fears change. 

• Famous Line: 

“Every saint is a heretic in the eyes of the other.” 

6. Awards and Achievements 
• Nobel Prize in Literature (1925) — for his contribution to literature and for Saint Joan. 

• Academy Award (Oscar) (1938) — for the film adaptation of Pygmalion. 

• Only person to win both a Nobel Prize and an Oscar!  

THE MODERN AGE (1901–Present) 
Also called: The Age of Anxiety, The Age of Transition, or The Twentieth-Century Literature 

 
1. Introduction 
The Modern Age in English literature began around 1901, with the death of Queen Victoria and 

the beginning of the reign of Edward VII. 

It followed the Victorian Age (1837–1901) and brought radical changes in thought, style, and 

subject matter. 

The modern world was shaken by: 

• Two World Wars, 

• Rapid industrialization, 

• Scientific progress, and 

• Decline of religion and moral values. 

Writers began to question traditional beliefs, moral certainties, and social structures — leading to 

experimentation, realism, and individualism. 
 “Make it new!” — Ezra Pound (the motto of Modernism) 

 
 2. Historical Background 

Event / Change Impact on Literature 

End of Victorian Era (1901) End of moral rigidity and romantic optimism. 

World War I (1914–1918) Disillusionment, loss of faith, and pessimism. 

Scientific Theories (Darwin, Einstein, 

Freud) 

Changed views of man, religion, and the 

universe. 
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Industrialization and Urbanization Alienation, materialism, class conflict. 

Decline of Religion Rise of skepticism and existential thought. 

Women’s Emancipation Focus on gender equality and feminism. 

Psychology and Psychoanalysis Exploration of the subconscious mind in 

literature. 

 
 3. Characteristics of the Modern Age 

Characteristic Explanation 

1. Realism and Naturalism 
Focus on real life, not idealism; exploration of society, poverty, 

and inner conflict. 

2. Experimentation in Form 

and Style 

Use of stream of consciousness, interior monologue, 

symbolism, and free verse. 

3. Individualism 
Exploration of the individual mind rather than collective 

society. 

4. Pessimism and 

Disillusionment 
After World War I, writers lost faith in progress and religion. 

5. Psychological Depth 
Influence of Freud; focus on dreams, subconscious, and 

motivations. 

6. Symbolism and Imagism 
New symbolic and visual forms of expression (T.S. Eliot, Ezra 

Pound). 

7. Anti-Romanticism Rejection of sentimentality; emphasis on irony and complexity. 

8. Stream of Consciousness 
Technique showing the flow of thoughts and feelings (Joyce, 

Woolf). 

9. Breakdown of Social Order Reflection of modern chaos, confusion, and alienation. 

10. Global and Cosmopolitan 

Outlook 
Literature reflects international issues and cultural diversity. 

 
 4. The Spirit of the Age 
The Modern Age reflects a crisis of faith and search for meaning in a changing, chaotic world. 

Victorian Age Modern Age 

Faith, morality, and optimism Doubt, anxiety, and disillusionment 

Order and stability Fragmentation and chaos 

Religious belief Scientific and psychological truth 

Idealism Realism and irony 

Community Isolation and alienation 

 “The centre cannot hold; mere anarchy is loosed upon the world.” — W.B. Yeats (The Second 

Coming) 

 
 5. Major Literary Forms and Movements 
 A. Poetry 

Modern poetry broke away from rhythm and rhyme of the past. 

It became intellectual, symbolic, and experimental. 

Poet Contribution / Works 

W.B. Yeats The Second Coming, Sailing to Byzantium — mysticism, symbolism, spiritual 

crisis. 
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T.S. Eliot The Waste Land, The Love Song of J. Alfred Prufrock — despair, 

fragmentation, modern man’s emptiness. 

Ezra Pound Cantos, leader of Imagism — “Direct treatment of the thing.” 

Wilfred Owen Anthem for Doomed Youth, Strange Meeting — war poetry, pity of war. 

Siegfried 

Sassoon 

Counter-Attack — realism and anti-war sentiment. 

Dylan Thomas Do Not Go Gentle into That Good Night — lyrical, emotional, musical poetry. 

W.H. Auden The Shield of Achilles — political and moral awareness. 

 B. Prose / Novel 

Modern novelists rejected linear storytelling and focused on psychology, alienation, and inner 

life. 

Novelist Major Works / Features 

Joseph Conrad Heart of Darkness, Lord Jim — moral complexity, colonialism. 

E.M. Forster A Passage to India, Howard’s End — human connection vs. modern barriers. 

James Joyce Ulysses, A Portrait of the Artist as a Young Man — stream of consciousness, 

experimentation. 

Virginia Woolf Mrs. Dalloway, To the Lighthouse — inner mind, feminism, time. 

D.H. Lawrence Sons and Lovers, Women in Love — psychology, sexuality, nature. 

Aldous Huxley Brave New World — satire on technology and loss of humanity. 

George Orwell Animal Farm, 1984 — political satire and totalitarianism. 

Graham 

Greene 

The Power and the Glory — faith, sin, and moral conflict. 

William 

Golding 

Lord of the Flies — evil and civilization. 

 C. Drama 

Modern drama rejected romantic melodrama and focused on realism, social criticism, and 

psychological truth. 

Playwright Major Works / Contributions 

G.B. Shaw Arms and the Man, Pygmalion, Saint Joan — drama of ideas and social 

reform. 

T.S. Eliot Murder in the Cathedral, The Cocktail Party — religious and philosophical 

plays. 

John Osborne Look Back in Anger — working-class realism (the “Angry Young Men” 

movement). 

Harold Pinter The Birthday Party, The Caretaker — “Comedy of Menace,” silence and fear. 

Samuel 

Beckett 

Waiting for Godot — absurdism, meaninglessness of life. 

Eugene 

O’Neill 

Long Day’s Journey Into Night — psychological realism. 

 

 6. Major Themes in Modern Literature 
Theme Explanation 

1. Disillusionment and Isolation Post-war despair and alienation (The Waste Land, 

Prufrock). 

2. Meaninglessness of Life Loss of faith and values (Waiting for Godot). 

3. Search for Identity Self-awareness and individuality (Mrs. Dalloway, 

Ulysses). 

4. Psychology and the 

Subconscious 

Freud’s influence — dreams, desires, inner conflicts. 
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5. Women’s Freedom Feminist perspectives (Woolf, Mansfield). 

6. Social Criticism Class inequality, political corruption (Orwell). 

7. Experimentation in Language Symbolism, irony, interior monologue. 

8. War and Its Effects Horror, loss, and futility (Owen, Sassoon). 

9. Absurdity of Existence Existential philosophy (Beckett). 

 

 7. Important Literary Movements 
Movement Main Idea / Writers 

Modernism (1900–1940) Rebellion against Victorian conventions; T.S. Eliot, Joyce, 

Woolf, Pound. 

Imagism (1910–1920) Clear, sharp images in poetry (Ezra Pound, H.D.). 

Expressionism Inner emotions over external reality (Strindberg, O’Neill). 

Surrealism Dreamlike imagination (influenced by Freud). 

Existentialism Focus on meaninglessness and freedom (Sartre, Camus, 

Beckett). 

Postmodernism (1945–

Present) 

Irony, fragmentation, playfulness (Orwell, Pynchon, Rushdie). 

Feminism Women’s equality and voice (Virginia Woolf, Sylvia Plath). 

 

 8. Notable Modern Writers 
Genre Writers 

Poets T.S. Eliot, W.B. Yeats, Ezra Pound, Auden, Dylan Thomas, Wilfred Owen 

Novelists James Joyce, Virginia Woolf, D.H. Lawrence, E.M. Forster, Orwell, Huxley 

Dramatists G.B. Shaw, T.S. Eliot, Beckett, Pinter, Osborne 

Essayists/Critics Bertrand Russell, Aldous Huxley, T.S. Eliot, George Orwell 

T.S. ELIOT (1888–1965) 
Full Name: Thomas Stearns Eliot 

Titles: The Father of Modern Poetry / Poet-Critic of the Modern Age 

 
 1. Introduction 
T.S. Eliot was an American-born British poet, playwright, and critic — one of the most 

influential figures of 20th-century English literature. 

He revolutionized modern poetry through intellectual depth, symbolism, and new poetic 

techniques, especially fragmentation and irony. 

Eliot’s poetry expresses the spiritual emptiness, despair, and disillusionment of modern 

civilization after the World Wars. 

 “Poetry is not a turning loose of emotion, but an escape from emotion.” — T.S. Eliot 

 
 2. Early Life and Education 

• Born: September 26, 1888, in St. Louis, Missouri, USA. 

• Studied at Harvard University, Sorbonne (Paris), and Oxford University. 

• Influenced by philosophers F.H. Bradley and Henri Bergson, and the French Symbolist 

poets. 

• Moved to England in 1914 and settled permanently there. 

• Worked as a teacher, then at Lloyd’s Bank, and later as an editor of The Criterion. 

• Became a British citizen in 1927, the same year he converted to Anglicanism (Christian 

faith). 

• Died: January 4, 1965, in London. 
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• Awarded the Nobel Prize in Literature in 1948 for his “outstanding, pioneer contribution 

to present-day poetry.” 

 
 3. Major Works of T.S. Eliot 
 A. Poetry 

Year Title Description / Themes 

1915 The Love Song of J. Alfred 

Prufrock 

First major poem; dramatic monologue of modern man’s 

indecision and isolation. 

1917 Gerontion A meditation on spiritual decay and the failure of faith. 

1922 The Waste Land His masterpiece; expresses despair and disillusionment 

after WWI. 

1925 The Hollow Men Describes moral emptiness and hopelessness of modern 

man. 

1930 Ash Wednesday Symbolizes the poet’s spiritual conversion and search for 

faith. 

1943 Four Quartets Philosophical and religious meditation on time, salvation, 

and eternity. 

 B. Plays 

Title Year Themes 

Murder in the 

Cathedral 

1935 Tragedy of Archbishop Thomas Becket; struggle between 

spiritual and political power. 

The Family Reunion 1939 Sin, guilt, and redemption. 

The Cocktail Party 1949 Search for meaning and spiritual awakening. 

The Confidential 

Clerk 

1953 Identity and self-discovery. 

The Elder Statesman 1958 Moral responsibility and forgiveness. 

C. Critical Works 

Work Year Key Idea 

The Sacred Wood 1920 Essays on criticism; introduces the theory of 

“impersonal poetry.” 

Tradition and the Individual 

Talent 

1919 Famous essay defining the poet’s role and literary 

tradition. 

The Use of Poetry and the Use of 

Criticism 

1933 Discusses function and purpose of poetry. 

Notes Towards the Definition of 

Culture 

1948 Philosophical reflections on culture and religion. 

 4. Major Themes in Eliot’s Poetry 
Theme Explanation 

1. Spiritual Emptiness Modern civilization is spiritually barren — symbolized as “The 

Waste Land.” 

2. Disillusionment and 

Despair 

Post-war society is morally and emotionally exhausted. 

3. Search for Faith Later works express a journey from doubt to Christian belief (Ash 

Wednesday, Four Quartets). 

4. Isolation of Modern 

Man 

Characters like Prufrock suffer from fear, guilt, and loneliness. 

5. Time and Eternity Explored in Four Quartets — time as both destroyer and redeemer. 
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6. The Decline of 

Civilization 

Loss of values, culture, and communication. 

7. Redemption through 

Faith 

In later poems, Eliot finds hope in spiritual renewal. 

 5. Analysis of Major Poems 
 (a) The Love Song of J. Alfred Prufrock (1915) 

• Type: Dramatic monologue. 

• Speaker: A shy, middle-aged man (Prufrock) who feels alienated and unable to express 

love. 

• Theme: Fragmentation, paralysis, and modern indecision. 

• Famous Lines: 

“In the room the women come and go 

Talking of Michelangelo.” 

“Do I dare disturb the universe?” 

 
 (b) The Waste Land (1922) 

• Type: Symbolic and fragmented modern epic. 

• Divided into 5 parts: 

1. The Burial of the Dead 

2. A Game of Chess 

3. The Fire Sermon 

4. Death by Water 

5. What the Thunder Said 

• Themes: Death of love, faith, and spirituality in modern society. 

• Techniques: 

o Symbolism and allusion (classical, mythological, and religious references). 

o Multiple voices and fragmentation. 

o Shifting perspectives and free verse. 

• Famous Lines: 

“April is the cruellest month…” 

“I will show you fear in a handful of dust.” 

“These fragments I have shored against my ruins.” 

 
 (c) The Hollow Men (1925) 

• Theme: Moral and spiritual emptiness; loss of will and direction. 

• Tone: Hopelessness and despair. 

• Famous Lines: 

“This is the way the world ends 

Not with a bang but a whimper.” 

 
(d) Ash Wednesday (1930) 

• Theme: Transition from spiritual doubt to belief. 

• Symbolism: Turning from worldly desires to spiritual renewal. 

 
 (e) Four Quartets (1943) 

• Theme: Time, salvation, and divine order. 

• Structure: Four poems (Burnt Norton, East Coker, The Dry Salvages, Little Gidding). 

• Philosophy: The soul’s journey from time to timelessness. 

• Famous Lines: 
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“In my beginning is my end.” 

“The end of all our exploring will be to arrive where we started 

And know the place for the first time.” 

THE OXFORD MOVEMENT (1833–1845) 
Also called: The Tractarian Movement 

 1. Introduction 

The Oxford Movement was a religious and intellectual revival that began at Oxford University 

in the early Victorian Age (around 1833). 

It aimed to reform and strengthen the Church of England by reviving ancient Catholic 

traditions, spirituality, and discipline. 

The leaders of the movement were a group of Oxford scholars and clergymen — most notably 

John Henry Newman, John Keble, and Edward B. Pusey. 

 “The Church of England must return to the true spirit of the early Christian Church.” — The 

Oxford Reformers 

 
 2. Historical Background 

• In the early 19th century, the Church of England had become weak, mechanical, and 

political. 

• The rise of liberalism, science, and industrialism led to religious doubt and loss of faith. 

• Many feared that the Church was losing its spiritual authority. 

• The British Parliament’s interference in Church matters (especially in Ireland in 1833) 

shocked religious scholars. 

This atmosphere led to a religious revival movement centered at Oxford University. 

 
 3. Beginning of the Movement 

• The movement began in 1833, when John Keble preached a sermon titled “National 

Apostasy” at Oxford. 

• The sermon attacked the government’s control over the Church and warned against moral 

and spiritual decay. 

• After this, a group of young Oxford men began writing a series of pamphlets or tracts to 

defend the Church’s independence and holiness. 

Thus, the movement came to be known as The Tractarian Movement because of these “Tracts 

for the Times.” 

 
 4. Major Leaders of the Oxford Movement 

Leader Contribution / Role 

John Keble (1792–

1866) 

His sermon “National Apostasy” (1833) started the movement. 

Emphasized holiness and tradition. 

John Henry Newman 

(1801–1890) 

The central figure. Wrote many Tracts for the Times, especially Tract 

90. Later converted to Roman Catholicism (1845). 

Edward Bouverie 

Pusey (1800–1882) 

Strong defender of the movement after Newman’s conversion; known 

for deep learning and faith. 

Richard Hurrell 

Froude (1803–1836) 

Early supporter who died young but influenced Newman deeply. 

 5. The “Tracts for the Times” 
• A series of 90 pamphlets written between 1833 and 1841. 

• The tracts explained: 

o The spiritual authority of the Church, 
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o The importance of sacraments, 

o The apostolic succession (the belief that Church authority comes directly from 

Christ through the apostles), 

o And the need to revive Catholic doctrines within Anglicanism. 

• Tract No. 90 (1841), written by Newman, caused a huge controversy because it suggested 

that the Thirty-Nine Articles of the Church of England could be interpreted in a Catholic 

sense. 

• This led to strong opposition and ultimately split the movement. 

 10. Literary Influence 

The Oxford Movement deeply influenced Victorian literature and poetry, especially in its 

spiritual tone and moral seriousness. 

Writer / Poet Influence 

John Henry 

Newman 

His prose works (Apologia Pro Vita Sua, The Idea of a University) 

combine faith and intellect. 

Matthew Arnold His concern for moral and spiritual decay reflects the movement’s 

influence. 

Gerard Manley 

Hopkins 

His religious poems (The Windhover, God’s Grandeur) show the spiritual 

intensity of Tractarianism. 

Christina Rossetti Deeply devotional and spiritual poetry inspired by High Church ideals. 

THE PRE-RAPHAELITE BROTHERHOOD (1848–1853) 
Also known as: The Pre-Raphaelite Movement 

Founded: 1848, London 

Nature: An artistic and literary reform movement 

 
 1. Introduction 
The Pre-Raphaelite Brotherhood (P.R.B.) was a group of English painters, poets, and critics 

founded in 1848 by Dante Gabriel Rossetti, William Holman Hunt, and John Everett Millais. 

They sought to reform art and literature by rejecting the conventional style of painting and 

writing that had developed after the Renaissance artist Raphael (1483–1520) — hence the name 

“Pre-Raphaelite.” 

They believed art should return to the simplicity, sincerity, and spiritual truth found in medieval 

art before Raphael’s influence. 

 “Truth to Nature” was their motto. 

 
 2. Historical Background 

• The movement began in Victorian England (1848), a time of industrial progress but 

spiritual decay. 

• Art had become mechanical, artificial, and materialistic, focusing more on rules than 

truth. 

• The Pre-Raphaelites reacted against: 

o The Royal Academy’s rigid style of painting. 

o The artificial sentimentality of Victorian art and poetry. 

o The industrial age’s loss of spiritual values. 

Thus, they turned to medieval themes, nature, love, beauty, and faith for inspiration. 

 
 3. Founders of the Pre-Raphaelite Brotherhood 

Name Role Contribution 
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Dante Gabriel Rossetti 

(1828–1882) 

Painter, poet, 

leader 

Founder of P.R.B.; fused visual art and poetry (The 

Blessed Damozel, House of Life). 

William Holman Hunt 

(1827–1910) 

Painter Emphasized “truth to nature” and moral themes (The 

Light of the World). 

John Everett Millais 

(1829–1896) 

Painter Known for realism and emotional depth (Ophelia). 

Other early members included: 

• James Collinson (painter) 

• Thomas Woolner (sculptor) 

• William Michael Rossetti (critic and journalist) 

• Frederic George Stephens (critic and painter) 

 
 4. Aims and Principles of the Pre-Raphaelite Brotherhood 

Aim / Principle Explanation 

1. Truth to Nature Observe and paint nature exactly as it appears — in detail and 

honesty. 

2. Simplicity and Purity Avoid artificiality and idealization; return to natural beauty and 

moral sincerity. 

3. Inspiration from 

Medieval Art 

Preferred religious, chivalric, and legendary subjects from before 

Raphael’s time. 

4. Union of Art and 

Literature 

Believed poetry and painting should complement each other. 

5. Moral and Spiritual 

Purpose 

Art should inspire moral beauty and truth. 

6. Vivid Color and Detail Used bright colors, sharp outlines, and realistic detail. 

7. Symbolism Embedded deep moral and spiritual meanings in visual art. 

 “To see everything, to feel everything, to tell the truth of everything” — their artistic creed. 

 
 5. The Pre-Raphaelite Movement in Literature 
The movement was not limited to painting — it had a strong literary side, especially in poetry. 

Dante Gabriel Rossetti and later Christina Rossetti, William Morris, and Algernon Charles 

Swinburne carried Pre-Raphaelite ideals into literature. 

 Main Features of Pre-Raphaelite Poetry: 

Feature Explanation 

1. Sensuous Imagery Vivid description of colors, flowers, music, and beauty. 

2. Medievalism Love for the Middle Ages — knights, saints, legends. 

3. Mysticism and Symbolism Spiritual and moral ideas conveyed through symbols. 

4. Love and Woman-Worship Idealization of woman as pure and divine (The Blessed 

Damozel). 

5. Melancholy and Passion Deep emotions, often tinged with sadness. 

6. Artistic Perfection Careful attention to form, sound, and rhythm. 

7. Combination of Art and 

Life 

Poetry and painting share a common vision — beauty as truth. 

 6. Important Literary Figures and Works 
Writer / Poet Major Works / Features 

Dante Gabriel 

Rossetti 

The Blessed Damozel, The House of Life (sonnet sequence); passionate, 

artistic poetry combining love, beauty, and mysticism. 

Christina Rossetti Goblin Market, Remember, Echo; religious and spiritual tone with 

feminine grace. 
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William Morris The Defence of Guenevere, The Earthly Paradise; medieval and utopian 

themes; also a designer and socialist. 

Algernon Charles 

Swinburne 

Atalanta in Calydon, Songs before Sunrise; musical, sensuous, and 

classical imagery. 

7. Famous Paintings of the P.R.B. 
Artist Work Description 

John Everett 

Millais 

Ophelia Realistic depiction of Shakespeare’s Ophelia 

drowned in a river — full of natural detail. 

William 

Holman Hunt 

The Light of the World Religious symbolism — Christ knocking at the door 

of the human soul. 

Dante Gabriel 

Rossetti 

Beata Beatrix, The 

Annunciation 

Idealized female beauty; fusion of love, religion, 

and art. 

THE THREE BRONTË SISTERS 
Charlotte Brontë (1816–1855) • Emily Brontë (1818–1848) • Anne Brontë (1820–1849) 

Known as: The Literary Sisters of Haworth 

 
 1. Introduction 
The Brontë sisters — Charlotte, Emily, and Anne — were three extraordinary English novelists 

and poets of the Victorian Age. 

Living in the quiet, isolated village of Haworth in Yorkshire, they produced novels that 

revolutionized English fiction. 

Their works explored love, passion, social injustice, morality, and the position of women, 

combining romantic imagination with psychological realism. 

 “They lived in seclusion but wrote for the world.” 

 
 2. Family Background 

• Father: Patrick Brontë — an Irish clergyman. 

• Mother: Maria Branwell — died when the children were very young. 

• Siblings: Maria, Elizabeth (both died early), Branwell (their only brother, also a writer but 

unsuccessful). 

• Grew up in Haworth Parsonage, surrounded by the moors of Yorkshire, which inspired 

much of their writing. 

• The sisters received little formal education and spent much time reading and writing 

imaginative stories. 

 
 3. Early Writing and Pen Names 
In a time when women writers were not taken seriously, the Brontës first published under male 

pseudonyms: 

• Charlotte Brontë → Currer Bell 

• Emily Brontë → Ellis Bell 

• Anne Brontë → Acton Bell 

Their first joint work was “Poems by Currer, Ellis, and Acton Bell” (1846) — it sold only two 

copies, but it began their literary journey. 

 CHARLOTTE BRONTË (1816–1855) 

Known For: Jane Eyre 

Pen Name: Currer Bell 

 



                                                 BINED INDIA ACADEMY 

70 | P a g e  
www.binedindia.com 

 1. About Her 
• Eldest of the three sisters. 

• Worked as a governess and teacher, experiences that appear in her novels. 

• Her novels focus on love, morality, class struggle, and women’s independence. 

• Died at 38 in 1855 during pregnancy. 

 
 2. Major Works 

Work Year Theme / Description 

Jane Eyre 1847 A poor orphan girl becomes a governess and finds love and 

moral strength; struggle for independence and equality. 

Shirley 1849 Industrial unrest and women’s role in society. 

Villette 1853 A woman’s loneliness and self-discovery in a foreign land. 

The 

Professor 

1857 

(posthumous) 

Earlier novel based on her teaching experience in Brussels. 

3. Themes 
• Feminism and women’s self-respect 

• Love versus morality 

• Class and gender inequality 

• Religion and spirituality 

• Search for identity 

 

  EMILY BRONTË (1818–1848) 

Known For: Wuthering Heights 

Pen Name: Ellis Bell 

 
 1. About Her 

• The most mysterious and poetic of the three. 

• Deeply attached to nature and solitude. 

• Her single novel, Wuthering Heights, is considered one of the greatest works in English 

literature. 

• Died young at 30, probably from tuberculosis. 

 
 2. Major Work 

Work Year Theme / Description 

Wuthering 

Heights 
1847 

A dark, passionate story of love, revenge, and nature’s power — set on 

the Yorkshire moors. 

 
 3. Themes 

• Passion and revenge 

• Nature as a living force 

• Love and destruction 

• Life, death, and the supernatural 

• The duality of human nature (Heathcliff and Catherine) 

 

 ANNE BRONTË (1820–1849) 
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Known For: Agnes Grey and The Tenant of Wildfell Hall 

Pen Name: Acton Bell 

 
 1. About Her 

• The youngest and most realistic of the three sisters. 

• Worked as a governess, which gave her insight into class and gender oppression. 

• Died of tuberculosis at the age of 29. 

 
 2. Major Works 

Work Year Theme / Description 

Agnes Grey 1847 A realistic account of a governess’s life and struggles — based 

on Anne’s own experience. 

The Tenant of 

Wildfell Hall 

1848 One of the first feminist novels; portrays a woman’s escape from 

an abusive husband. 

 

 

 

 

 

 

 


